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No.  I .    An  Orici\fiil  IXma  ii\  red  uivl  ycllDvv. 

Mo.  2.    5(l\enie  foi-  (i  PAIJLOR  or  bC(lrot)ii\  in  pale  oreen  and  white. 

N.  h.-Cfln  (ilso  use  pole  tint  of  yellow,  old  i-ose,  CoIimUoI  hlue.  Iuve4\(ler  or  white 

No.  :s.    SclAcine  in  ucliovv  for  a  Di^iLY  iJ(iH1T;D  H7\LL  or  i)inln(j  i\»in. 

i^lo.  4.    S:\\m\e  In  red  for  a  MODER/TITLY  WELL  IJGirri!:l>  DINING  l«M)i^l,  IJecepHon  IXxnn  or  I  lall. 

No.  5.    Scheme  In  green  for  a  WtLL  LKiHTCD  LllilWI?Y,  Hull  or  Dlnlivi  IJooin. 


H  Xittle  XLalk  Hbout  ^binos. 


Is  it  all  of  life  to  simply  i-.xi's/.  forevt-r  chasing  the  will-o'-the-wisps  of  tomorrow's  hopes,  or  is  it  not  worth  while  to  pause 
long  enough  to  enjoj'  the  beautiful  things  that  grow  by  rhe  waysides  of  life  —  the  "flowers  of  today"  ?  And  is  not  a  beautiful 
home  the  very  choicest  flower  of  all  ?     Should  not  "the  tabernacle  be  worthy  of  its  god"  ;    the  home,  of  the  life  it  embodies  ? 

American  architects  have  made  us  a  nation  famous  for  our  beautiful  homes  and  quaint  cottages  of  modest  degree,  but  too 
often  the  artistic  beaiitv  of  our  modern  homes  ends  at  the  doorway  and  of  too  few  can  it  be  said:  "The  exterior  is  in  keeping 
with  the  interior  and  promises  nothing  that  the  interior  does  not  fulfill."  Vet  it's  not  the  ,(//Av/,/<-  of  a  home,  but  the  i/isii/f, 
"wherein  we  live  and  bid  good  welcome  to  our  friends." 

There  was  a  time  when  Ihniily  meant  expense  and  was  beyond  tlie  reach  of  modest  pocketbooks.  but  that  was  in  days  long 
past  when  the  artist  and  artisan  had  only  his  own  hands  for  tools.  Their  work  was  often  a  labor  of  love,  but  was  always  one  of 
patience  and  time,  and  time  is  expense.  But  the  world  iiiovis,  and  toda)'  capital,  invention,  system,  the  moving  forces  of  the 
twentieth  century,  take  up  the  artist's  work  and  place  it  on  even  the  humblest  thing.  kxX  patterns,  artistic  colorings  and  ex- 
(juisite  workmanship  are  now  matters  of  competition,  of  the  strife  to  excel,  until  hi-anty  has  become  no  longer  a  mailer  of  losi,  but 
rather  one  of  sr/cctinii. 

If  this  is  the  age  of  invention,  it  is  also  the  age  of  the  s/<iiiii/isl  who  studies  one  field  thoroughly,  and  of  perfected  business 
methods  that  give  the  benefit  of  this  studv  to  the  greatest  number.  The  manufacturers  of  today  make  it  possible  to  have  a  home 
of  rare  beauty,  yet  of  little  expense,  but  they  offer  such  a  multitude  of  things,  some  good,  more  bad,  most  indifferent,  that  ///<• 
matter  of  selection  has  l>eeome  a  hiisiiiess.  To  obtain  the  best  effects  it  is  necessary  to  know  what  the  world  has  to  offer,  and  the 
work  of  selecting  barely  commences  at  h'uhs.  Some  knowledge  of  manufacture  is  necessary  to  select  tin-  lieauty  that  is  combined 
with  honesty  of  material  and  manufacture,  and  having  selected  things  gnoil  in  themselves,  the  next  work  is  to  see  that  they  will  be 
good  tos^ether,  and  all  this  time  the  changes  made  by  clianged  surroundings — from  the  show  room  to  the  home --must  be  thor- 
onghlv  understood.  To  make  a  real  studv  of  these  things,  to  obtain  a  broad  knowledge  of  the  choicest  things  to  be  had  and  their 
real  value,  is  a  task  beyond  the  patience  or  profit  of  any  one  house  owner.  So  it  is  small  wonder  that  mast  houses  fail  to  be  more 
than  simply  onlinarv  and  that  the  houses  furnished  with  tin-  aid  of  an  interior  decorator  staiiJ  out  from  amoii,^  them  as  things  of 
beauty,  although  the  cost  mav  have  been  no  greater  in  one  case  than  in  the  other.  The  only  objection  to  the  interior  decorator 
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has  been  his  expensiveness,  and  the  exact  object  of  this  book  is  to  bring  the  decorator's  work  under  modern  business  methods  Ibjg 
to  its  rightful  place,  within  the  reach  of  all  w  ho  love  beautiful  things.  It's  your  house,  so  it  is  not  the  decorator's  province  to  jjiAfb 
say  your  room  must  be  red,  or  blue  or  yellow,  for  a  perfect  home  needs  both  the  man's  touch  of  decisiveness  and  the  woman's 
touch  of  brifjhtness  and  femine  personality.  Neither  is  it  for  him  to  say  whether  the  room  shall  cost  S50.00  or  $5,000;  his  work 
is  simplv  to  offer  suggestions,  to  nssis/  Yoii  with  his  knowledge  of  things  to  be  had — of  color  effects  and  of  costs — to  obtain  a 
room  or  home  that  will  be  strictly  \i>iir  nn'ii  in  color,  kind  and  cost,  but  tliat  will  always  be  a /'/riisiirr  In  ni/rr,  a  ri'^rr/  In  /(■uvc 
and  a  Joiihli-  pivasiiii-  to  show  to  friends. 

AN    INTRODUCTION — llie  writer  mav  be  said  to  have  been   ■■born  in  tlie  furniture  business,"  and  has  lor  the  past  ten       ««« 
years  been  a  professional  designer  of  furniture  in   Grand    Rapids — -'the  city  of  beautiful   homes."      Here  the  best  of  everything 
in  furniture  is  made,  and  the  semi-annual  exhibitions  call  out  the  best  in  all  kindred  lines.      In  this  booklet  I  offer  to  you  some 
suggestions,  which  1  trust  will  be  of  assistance. 

'•  \  thing  that  is  worth  doing  at  all  is  worth  doing  right."  and  as  the  scope  of  furnishing  nil  /lie  rooms  in  houses  of  various      '|K(3(1 
values  is  too  large  a  one  to  be  more  than  skimmed  over  in  one  book  of  modest  price,  I  have  thought  it  best  to  confine  this  work 
particularly  to  Dining   Rooms  and   Dens.      In  color  schemes,   wall  treatments,   etc.,   the  subject  matter   for  Dining   Rooms  is 
equally  applicable  to  Halls  and  Libraries,  and  the  Den  may  be  a  nook  or  corner,  a  small  room   or  alcove  giving  us  a  peep  into      Ht  8 
almost  all  jiarts  of  the  house.  UlliPOrtSllt. 

Free  Suggestions. — Other  books  will  follow  on  "Libraries  and  Halls."  '"Parlors  and  Living  Rooms."  "Bed  Rooms,  "  etc., 
but  until  >uch  are  publislied  I  not  only  offer  to  write  you  a  personal  letter,  offering  suggestions  (free)  for  any  of  these  rooms, 
but  iii/iii's/  yon  to  write  to  me  for  same,  describing  the  room,  etc.  Other  chapters  will,  I  think,  prove  the  large  savings  that  can 
be  made  for  30U  b\'  buying  things  at  wholesale.  Having  assisted  you  in  furnishing  one  room,  or  perhaps  only  in  buying  a  few- 
pieces  of  furniture  or  a  new  wall  paper,  I  believe  the  w"ork  will  be  its  own  solicitor,  and  the  result  a  business  relationship  tliat 
will  be  frofilithlc  in  tiioiiiy  savi'd  and  a  pleasure  in  hcaiily  ailihil.      I  am. 

Cordially  yours, 

A.    Linn   Miikka\,   Des. 


Cbis, 


Note. — For  description  of 
marginal  ails  sec  bot- 
tom of  page  on  '  'color. " 


MODERN  HALLS  art  worthy  of  a  book  h\ 
thfm.«t;lvi.'S,  lor  it  is  here  that  one  gains  the  first 
impression  of  the  house  and  the  hall  should  be  like 
the  title  page  to  a  book — an  index  of  what  is  to 
follow.  The  Hall  on  the  opposite  page  is  from  the  beautiful  home  of  Mr.  Albert  Stickley,  and  although  the  photograph  gives 
some  idea  of  its  beauty,  it  is  a  pity  the  camera  did  not  have  eyes  in  the  back  of  its  head  for  the  view  towards  the  entrance  is 
equally  attractive.  Here  on  either  side  of  a  mahogany  and  coppered  glass  doorway,  are  two  little  charming  oval  windows. 
deeply  recessed  in  nooks,  that  make  delightful  places  for  hall  palms.  The  woodwork  is  selected  mahogany,  and  one  feature  of 
particular  value  is  that  the  mahogany  is  finished  natural,  (which  makes  it  only  a  little  darker  than  cherry)  instead  of  the  rather 
dark,  gloomy  finish  which  is  commonly  used.  The  floor  of  this  room  and  in  fact  of  the  whole  down  stairs  and  the  upper  halls 
is  of  quarter  sawed  oak.  The  walls  are  in  a  very  deep,  rich  green,  the  ceiling  in  neutral  buff.  The  double  hangings  of  the 
doorways  entering  the  hall  give  an  indication  of  the  color  scheme  of  the  adjoining  room  in  thi'  under  curtain.  In  tliis  way  thi- 
dining  room  hangings  for  the  entrance  to  that  room,  give  a  touch  of  bright  rich  red  that  is  a  charming  contrast  to  the  deep  green 
of  the  walls.  Rugs  with  the  prevailing  colors  of  old  red,  deep  green,  dull  gold  and  brown,  and  furniture,  some  in  brown 
English  oak  and  some  in  mahogany  break  any  tendency  to  monotony  or  severity  in  this  particularly  attractive  hall  in  an  excep- 
tionally attractive  home,  the  credit  for  which  is  due  to  the  owner's  own  taste  and  judgment. 
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THE  DINING  ROOM  is  the  •down  stairs  tJiRSt  room,"  the  '-assem- 
bly room  of  tlie  family-"  Here  each  member  of  the  household  is  supposed  to 
offer  up  his  or  her  brightest  thoughts  of  the  day  and  to  lay  aside  for  the  time 
all  personal  troubles  and  join  in  general  good  fellowship.  The  very  word 
"refreshment"  which  should  apply  to  the  room  itself  as  well  as  its  use,  clearly  dictates  simple,  clean  treatment.  It  must  be 
bright  and  cheerful,  not  as  cjuiet  as  the  library,  not  as  gay  as  the  parlor  nor  as  frivolous  as  the  bed  room.  b\it  with  a  certain  dig- 
nific-d  grace  and  (juality  of  privacy  befitting  the  place  "wherein  we  do  the  honors  of  our  house." 

A  glimpse  of  a  pillar  through  the  iloorway  of  tliis  dining  room  clearly  shows  it  belongs  to  the  hall  just  described.  The 
room  here  is  a  fine  e.xample  of  Chippendale  design,  both  in  the  wooilwork  and  furniture.  The  woodwork  is  English  oak  of  a 
soft  brown,  wax  finish.  The  ceiling  is  again  a  neutral  buft  and  the  walls  above  the  brown  oak  are  a  deep  warm  red,  not  a  glar- 
ing red.  but  one  that  is  in  (juiet  harmony  witli  tin-  brown  of  tlie  wood  word.  Tlie  hardware  is  in  silver  finish,  the  rug  is  in  small 
figures  of  dull  r<(ls,  browns,  etc.  The  contrasts  in  the  room  are  found  in  the  bright  red  leather  chair  seats  and  the  double  door 
hangings — bright  red  velvet  on  one  side  with  just  a  touch  of  green  from  the  hall.  -A  charming  little  Chippendale  serving  cabinet 
furnishes  the  i-nd  of   the  room  ojiposite  the  ojien  \hr  ]ilace  and  mantel  with  its  twin  cliina  closets  and  sideboards. 


Hlati;  7. 


A   verv  simple  room  if  treated   rightly  may  be  the  most  pleasing  of  all.      Such  a  room  loses  more  of 
its  value  in  the  photograph  tlian   one  that  is  broken  up  b\'  architectural   features.      This  dining   room  in 
the  home  of  Gen.  I.  C.  Smith  is  one  that  is  a  pleasure  to  enter.      Much  of  the  effect  is  in  color,  for  the 
(==  room  is  simply,  though  elegantly  furnished.      Probably  the  most  charming  feature  is  the  high  window  of 

~  art  glass  over  the  sideboard.      The   wood  work  and   furniture  of  dark  mahogany  are  iii  ])leasing  contrast 

to  the  walls  in  that  indescribable  Persian  tone  of  blue  that  is  almost  a  green.  The  walls  are  painted  burlap  and  on  the  ground 
work  of  blue-green  are  stenciled  empire  wreaths  in  pale  gold.  The  wreaths  on  the  rough  surface  of  the  burlap  have  the  facult)- 
of  changing  strength  of  color  and  almost  dying  away  under  different  lights,  and  add  this  to  tlie  peculiar  color  of  the  walls,  now 
blue,  now  almost  a  deep  green,  and  the  window  lights  in  yellow  browns  and  blue  ribbon  effects  and  it  is  a  good  e.xaniple  of  one 
of  those  cases  where  red  and  blue,  a  certain  kind  of  red  and  a  certain  kind  of  blue,  are  well  combined.  The  rug  is  in  dull  red, 
blue  and  yellow  Persian  colorings.  /\  cornice  of  mahogany  finishes  off  the  walls  and  leads  to  the  ceiling  border  in  stucco  work, 
tipped  with  gold  and  running  out  into  tlie  plain  grey  buff  of  the  ceiling.  The  china  clopet  in  tlie  wall  over  the  side  taVile  is  sim- 
ple, attractive  and  sensible. 
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It  is  ijuite  possible  to  take  any  ordinary  dinini;  room  and  by  a  little 
nmodeling  in  paneling,  etc.,  make  it  into  all  that  can  be  desired.  This 
dining  room  in  Mr.  Z.  Clark  Thwing's  home  has  been  so  remodeled.  The 
beaut\  of  the  veneered  paneliiig  of  the  wainscot  and  of  the  doors  is  particularly  noticable.  These  large  panelings  are  gradually 
replacing  the  small  panel  effects  and  to  goo.l  advantage.  The  large  surfaces  add  much  to  the  breadth  and  beauty  of  the  wood 
work,  and  as  [jeople  nnderstanil  the  truth  about  veneered  work,  that  it  is  lultfr  than  solid,  they  are  not  slow  to  take  advantage 
of  effects  and  handsome  graining  of  woods  that  would  be  impractical   in  nn veneered  materials. 

Tile  sideboard,  built  in  the  wall,  offers  a  goad  suggestion  and  the  china  closet  shows  how  a  detached  piece  of  furniture  may 
be  made  a  part  of  the  room  by  joining  it  to  the  wood  work  wlien  remo.leling.  A  handsome  hardwood  floor  in  the  room  is  made 
b\'  laying  thin  strips  of  quarter -sawed  oak  over  the  old  pine  floorings  and  finishing  it  with  the  regular  hardwood  wax  linieh  used 
for  jianputry  floors. 


PLATE   9. 


-13 


China  closets  built  in  the  wall  are  a  particularly   good  feature  of  modern   dining   rooms,  and   this  photo- 
graph from  the  house  of  the  Hon.   1.  C.  Fitzgerald  is  taken  in  a  manner  to  show  these  particularly   clearly 
Win  /i^Sff®/ J^^Si^  J  ^  - 

fj^^S  TOj^ffl      although  at  the  e.\pense  of  a  general  view  of  a  very  attractive  room.     The  colors  of  the  room  are  light — the 

"'"  ^^^      ^^^      walls  in  pale  terra  cotta  shading  off  to  a  light  buff :     the   wood   work,  paneling  and  ceiling  cornice   in   natural 

lOSCtS.  cherry.      The  frieze  of  the  ceiling  shades  off  in  terra  cotta  scroll  work  on  a  light  ground  to  a  solid  center  of  light  gold.      The  rug 

in  large  figures  of  terra  cotta  and  chocolate  brown  on  a  blue  ground,  and   the  silk  window  draperies  of  pale  blue  and  tan,  make 
the  room  remarkably  bright  and  cheerful.      It  is  a  room  that  is  full  of  sunshine  and  soft  colors. 


Plate  lO. 
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A  well  lighted  diiiins  room  with  fairly  light  frieze  and  ceiling  treatment  may  have  a  very 
dark  color  tone  in  the  walls,  and  the  feeling  ohtained  is  that  (]iiiet  air  of  seclusion  that  is  the 
peculiar  characterislic  of  an  English  breakfast  room. 

Such  a  room  is  this  in  the  home  of  Mr.  John  T.  Byrne,  whose  whole  house  if  moved  from 
Grand  Rapids,  Mich.,  to  Devonshire,  England,  would  grace  its  new  surroundings.  The  wood 
work  is  brown  English  oak,  wax  finished;  the  floors  in  oak  parquetry,  with  a  rug  of  solid,  deep  red.  The  walls  are  hung  with 
a  deep,  warm,  brown  plush  and  the  coved  cornice  is  worked  out  to  the  ceiling  in  lighter  shades  of  brown  and  white.  The  side- 
board is  recessed  in  the  wall  in  a  simple,  effective  manner  and  the  deep  red  drapery  in  the  recess  adds  color  and  forms  a  back- 
ground for  an  odd  piece  of  porcelain.      The  room  is  well  lighted  by  large  triple  bay  windows  in  coppered  glass. 


■'The  cliildreii  of  Israel  inadt-  tlR-insL-lvrs  Jiiis" — Jud-jcs  vi.  And  uver  since  mankind  and  woman- 
kind's chiefest  pleasure  has  been  in  "dLii  making."  It  was  probably  an  oriental  den  and  an  extra 
long  cigar  that  caused  one  of  the  ••womankind"  to  quote  another  verse  of  scripture:  ••The  beasts 
fjo  into  dens."  Job  xxxvm.  But  modern  dens  are  in  all  genders — masculine — feminine — matrimonial — cupidorial.  for  the  den  in 
its  widest  sense  is  simply  a  luiiiii^in;^  />/tu<-.  It  may  be  a  smoking  room  in  richest  oriental  furnishings,  or  in  solid  wood  and 
luxurious  leather,  in  short  anv  (juaint  conception  that  expresses  the  ow-ner's  tastes  and  individuality.  It  may  be  an  inglenook 
beside  the  open  fireplace,  a  seat  under  the  stairway,  a  little  reception  room  for  the  hostess'  most  intimate  friends,  a  wide  window 
seat  or  corner  of  the  library  or  the  library  itself :  and  I  have  seen  a  hammock  and  a  big  Japanese  umbrella,  ijuaintly  making  a 
den  out  of  one  corner  of  the  room  that  is  "everything"  in  a  girl's  flat.  An  alcove  off  a  bed  room,  or  a  corner  of  the  bed  room 
itself  makes  a  fitting  place  for  a  den  that  is  "strictly  personal,"  and  in  many  houses  there  is  a  room  or  place  at  the  head  or  turn 
of  the  stairway  that  can  be  utilized  as  either  a  smoking  room  or  its  opposite — a  tea  room. 


Imagination  can  scarcely  call  \\\>  a  more  thorout;hly  delightful  den  than  this  in  the  home  of  Mr.  J.  T.  l!yrne.  It  is  a  little 
domed  room  in  Gothic  style  and  is  jilaced  just  off  the  turn  of  the  stair\va\-.  That  it  is  a  smoking  room  is  easily  told  by  the 
large  sleei>v,  hollow  chairs  and  conch  in  leather  and  the  pipe  rack  on  the  wall.  The  gothic  architecture  gives  a  feeling  of  con- 
siderable size  although  the  domed  ceiling  is  nearly  lost  in  the  photograph.  The  woodwork  is  natural  sycamore,  carved  in  style 
worthy  of  an  old  cathedral.  The  walls  in  dull  red  with  faint  gold  tracings,  which  work  out  into  a  frieze  in  olive  and  bronze 
greens  and  blend  with  bronze  colors  and  dull  gothic  blues  into  almost  a  pure  silver  at  the  top  of  the  dome.  The  panjuetry  floor 
is  covered  with  a  Persian  rug  in  dull  blues  and  reds.  The  littK-  mantle  piece  with  onyx  facing  and  the  gothic  curio  cabinet  above 
and  the  book  cases  on  each  side  are  particularly  attractive. 
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\v  In  the  house  of  Mr.  E.  A.   Rush   this   little   seat,  with   its 

chain -caught  drapery  above,  is  particularly  attractive.  The 
walls  to  the  picture  mould  are  in  deep  red  brown  and  above 
the  nioidd  a  neutral  buff.  The  wood  work  is  natural  finish 
quarter -sawed  oak  with  a  hardwood  floor.  The  couch  covering  is  empire 
green  with  the  drapery  at  the  back  a  dull  yellow.  The  drapery  above  is  in 
striped  red  and  \'ellow  effects.  With  the  piano  in  the  nook  of  the  stairwa\- 
and  equiiiped  with  odd  reception  chairs  and  a  big  sleepy  hollow  in  leather, 
this  hall  invites  the  guest  to  wait  awhile  and  is  probably  one  of  the  most  ser- 
viceable rooms  in  the  house. 


Plate  i3. 


An  alcove's  common  fault  is  lack  of 
light.  This  photograph  shows  a  largu 
window  that  was  put  in  at  a  trifling  ex- 
pense (Sio  or  Si 2),  yet  changed  the  whole  character  of  the  room.  The 
room  is  in  red,  lined  with  white  stipple  pattern  and  contains  a  small  desk  and 
a  low  mahogany  bookcase.  The  drapery  is  in  red  and  yellow  and  a  large 
low -hanging  awning  screens  the  window  from  too  great  brilliance  in  the 
summer  months. 


an 

alcove. 


Plate  i4. 


iLAlE    1 5 


The  fireplace  is  the  particularly  necessary  piece  of  furniture  fur  the 
really  comfortable  looking  den.  but  is  often  lacking  because  of  the  ex- 
pense and  trouble  of  chimney  building.  Mr.  Rush  in  his  den  has  found 
an  infjenituis  solution  of  this  problem  by  using  a  gas  grate.  The  gas  log 
is  a  good  imitation  of  a  wood  fireplace,  and  for  a  small  room  is  decidedly 
more  practical  than  the  uncontrollable  heat  of  a  genuine  wood  fire.  The 
mantel  tiles  are  light  chcx-olate  brown,  blue  and  white,  and  the  bright 
red  drape  gives  the  desired  touch  of  color.  Note  the  narrow  bookcases 
on  each  siile  of  the  iireplace. 


Just  off  the  hall  (Plate  13)  is  a  dainty  little  den  with  circular  windows 
in  leaded  glass,  in  the  opposite  corner  a  right -angle  seat  with  high  up- 
holstery in  dark  green.  The  end  of  the  seat  is  utilized  as  a  bookcase  and 
has  zinc -lined  drawers  in  the  top  for  cigars  and  tobaccos.  The  floor  is 
hardwotid.  covered  with  loose  rugs.  The  walls  are  in  terra  cotta  and 
shaded  into  a  ceiling  of  yellow -green,  worked  out  in  deeper  shades  and 
lined  with  silver. 


Plate  i8.  After  years  of  trouble  with  glass  doors  which  icill  slick,  people  have  at  last 
discovered  that  open  bookcases  are  the  best.  The  largest  libraries,  those  that  contain  thous- 
ands of  dollars  worth  of  rare  books,  are  nearly  all  ofen  bookcases.  The  truth  of  the  matter 
is.  it  is  less  work  to  dust  the  books  occasionally  than  to  dust  and  wash  glass  doors  continiiaUy. 
The  bookcase  shown  in  the  photograph  can  be  so  easily  placed  in  any  house  by  an  hour  or 
two's  work  of  an  ordinary  carpenter  that  I  have  concluded  to  have  them  manufactured.  The 
height  is  5  feet  2  inches  and  gives  five  good  book  spaces  and  a  4 -inch  carved  moulding  cor- 
nice. The  price  in  quarter -sawed  oak.  with  paneled  back,  is  Si.  50  per  lineal  foot ;  if  with- 
out back,  in  which  ca.se  it  is  set  flat  against  the  wall.  Si. 25  per  foot.  Think  of  it !  a  12-foot 
bookcase  built  in  the  wall  for  only  S15  to  S18.  Write  about  it.  Can  furnish  glass  doors  and 
more  elaborate  design  if  wanted. 


Plate  is. 


Plate  17  shows  an  old  doorway  converted  into  a  china  closet.     The 
cost  was  about  $8. 00. 
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Plate  19. 


Bedroom  in  the  house  shown  in  Plates 
6  and  7.  showing  furniture  and  mantel 
of  dark  mahogany,  with  the  general 
color  scheme  in  dull  blue.  This  is  a 
beautiful  bedroom  in  classic  colonial 
style. 
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and  the  warm  cream  tint  of  the  window  shades,  with  a  rope  portiere  in  yellow 
and  dull  reds  (between  the  room  here  shown  and  that  in  Plate  14),  give  the  com- 
plementary touch  of  yellow. 

Plate  21.  A  very  inexpensive  yet  pleasing  bedroom  is  made  with  furniture 
in  white  enamel.  The  walls  have  a  bright  yellow  pattern  of  simple  design  on  a 
white  ground.  The  ceiling  is  ivory  white  and  a  bedspread  in  yellow  covered 
with  white  makes  the  cheap,  brass- trimmed,  enameled  bed  quite  attractive. 
Pale  blue  and  white  in  the  door  drapery  and  blue  and  gold  in  the  toilet  ware 
give  the  necessary  complement. 


Plate  20.  Blue  and  white  bedroom  (in  writer's  house).  Here  the  furni- 
ture and  wood  work  are  all  in  white  enamel.  The  arrangement  of  pier  mirror 
and  dresser  makes  a  corner  that  has  proved  satisfactory  to  the  "womankind" 
side  of  the  house,  while  a  small  dresser  with  oval  mirror  and  brass  standards  in 
the  opposite  corner  is  the  exchisive  property  of  the  "  mankind."  The  wall  paper 
is  a  strong  blue  on  a  plain  white  ground,  the  ceiling  plain  ivory  white  and  the 
floor  covered  with  matting,  and  over  this  several  white  fur  rugs  (which  aftord  a 
particularly  happy  playground  for  both  the  dog  and  the  cat).  The  valanced 
spread  and  canopy  of  the  bed  are  blue  under  white  lace.     The  brass  of  the  bed 


Plate  21. 
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All  ackiiow  kdi^u  the  beauty  of   the  large  dining  rooms  of  the  old   southern  mansions  which  were   in 


'f,^^A=^^  most  cases  patterned  after  ancestral  estates  in  the  mother  countr\-.  Their  heavy  rafted  ceilings,  high 
paneled  wainscotings  and  old  mullioned  windows  partake  of  the  stateliness^and  open  hospitality  of  our 
forefathers'  time.  By  reducing  all  things  in  proper  proportion  it  is  quite  possible  to  bring  much  of  the  charm  of  these  old  rooms 
into  even  tile  smallest  and  daintiest  of  city  homes.  The  house  of  Hon.  Thos.  Friant  covers  only  a  little  of  this  earth,  but  it 
covers  that  little  Vcv//.  AH  the  wood  work  and  furniture — the  high  paneled  wainscote  and  raftered  all  wood  ceiling  are  in  natural 
finish  or  very  light  antique  oak.  Doors,  windows  and  panelings  leave  very  little  clear  wall,  and  that  is  a  cream  buff  delicately 
lined  with  gold.  The  rug  has  a  chocolate  brown  center  with  wide  border  of  lighter  tones  of  yellow  and  blue.  A  beautiful  triple 
bay  window  of  delicately  lined  colonial  glass  covers  nearly  the  whole  of  one  end  of  the  room  and  makes  it  bright  and  cheerful 
and  in  that  sense  quite  different  from  many  all  wood  creations. 
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A  dining  room  as  suggt-sted  by  this  sketch  is  ahnost  furnished  by  its  building.  It  should  liardly  be  less  than  15X  i.S  feet  and 
is  practical  for  a  house  costing  from  S3, 500  to  S20,ooo.  Note  the  window  in  the  heart  of  the  chimney — a  very  simple  thing  to 
build  and  not  expensive,  also  the  china  closets  on  each  side  of  the  mantel  and  the  big  jolly  leather  covered  window  seat,  with 
the  colonial  windows  above  it. 

Csrs. — A  mantel  and  chimney  of  this  description  would  cost  from  $75  to  S200  in  art  brick  and  tile.  The  range  of  price  is 
made  necessary  by  the  range  in  size  and  elaborateness. 

The  cabinets  on  the  right  of  the  mantel  would  cost  about  S30  in  quarter-sawed  oak.  If  the  glass  cabinet  is  made  square  or 
with  a  beveled  corner  it  would  only  cost  about  S20.00 

The  cabinet  and  sideboard  to  the  left  would  cost  about  S80  with  bowed  glass  doors.  If  doors  are  flat  about  S6o.  If  plain 
glass  is  used  instead  of  beaded  the  cost  would  be  reduced  about  Sio  on  the  left  and  half  that  amount  on  the  right.  Coppered 
glass  would  cost  more  but  would  be  richer  than  leaded. 

This  room  would  come  out  well  in  the  colors  shown  in  the  deep  green — bright  red  or  dull  yellow  color  plates,  according  to 
light  and  wood  used.  Here  is  a  special  suggestion:  have  mantel  in  delft  blue  and  white  tile  with  casings  of  dull  red  brick;  wood 
work  brown  oak;  walls,  dull  blue  with  large  traceries  in  yellow  and  white.  Ceiling,  light  buff  rimmed  with  light  shade  of  old 
Dutch  blue. 

lMriiRi..\Nr  NoTK. — All  estimates  on  wood  work  in  this  book  are  for  quarter  sawed  oak.  Reduce  about  10  per  cent  for  plain 
oak.     Add  about  20  to  25  per  cent  for  mahogany.      Birch  and  cherry  cost  very  little  more  than  quarter  sawed  white  oak. 
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HLATE    23. 


grtJgtiC  This  is  a  very  inexpensive  room   but  is  made  artistic  by  the   long  narrow  window  over  the  sideboard  and  by  a  chair  rail  to 

„  I  break  the  wall  space.      Can  be  carried  out  in  either  antique  oak.  birch  or  cherry,  but  is  particular!}-  adapted  to  mahoganv. 

The  idea  here  is  to  cover  below  the  chair  rail  with  plain  or  figured  burlap,  above  the  rail  may  be  either  papered,  kalsomined 

Costs  or  appliipie. 

little.  Witli  wood  work  in  oak  this  room  might  have  a  warm  red  dado,  terra  cotta  walls  with  the  figures  in  darker  shades  and  light 

buff  ceiling,  with  delft  blue  and  white  in  the  mantel  tiles.  A  dull  old  blue  or  deep  rich  green  and  applied  gilt  Finer  de  lis  on  the 
walls  would  go  well  with  mahogany.  Or  if  the  light  is  weak  something  in  bright  yellow  and  cream  white  with  wood  work  in 
soft  brown  would  be  effective.  For  a  more  expensive  scheme,  wood  paneling  or  leather  for  a  dado  and  denim  for  side  walls 
would  be  the  thing  or  even  china  matting  for  a  dado  and  an  imitation  denim  wall  paper.  There  is  nothing  about  the  room  that 
recjuires  extra  cost  estimates,  for  it  is  simplicitv  itself. 


Plate  24. 
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Plate  25.  A  plain  box  covered 
with  a  mattress  or  cotton  batting  to 
give  it  softness  and  upholstered  in 
anything  from  denim  up  to  Bagdad, 
and  with  the  walls  draped  around  it, 
makes  a  good  cos\-  corner  either  in 
the  parlor,  reception  room,  library  or 
bedroom. 


Plate  26.  Bookcases  on  each  side 
of  a  wide  window  form  a  deep  recess 
which  is  easily  convertible  into  a 
window  seat. 


Plate  25. 


Plate  26. 


Pi.AiE  28.  A  Strictly  man's  con- 
trivance is  this  desk  under  the  wide 
windows  and  the  deep  seats  along 
the  wall  on  either  side.  Here  is 
solid  masculine  comfort  and  con- 
venience without  frills. 


Plate  2S. 
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Plate  29. — A  seat  between  the  chimney  breast  and  end  wall  is 
given  an  air  of  eastern  origin  by  the  lamp  and  bracket  in  \'enetian 
black  iron  or  in  Egyptian  design  of  old  brass  and  colored  glass. 
Vour  plumber  can  fit  a  lamp  of  this  kind  with  a  small  gas  jet  or  can 
use  an  incandescent  light  if  you  want  the  full  effect. 


Plate  29. 

Pi.,\TK  30. — A  folding  bed  of  the  three-fourth  size  can 
with  a  good  couch  covering  and  a  few  shelves  be  con- 
verted into  a  very  presentable  book  case  and  window  seat. 
It  can  of  course  be  reconverted  on  demand. 


PLATE   30. 


COLOKS — Some  simple  facts  about  colors  if  kept  in  mind  will  greatly  aid  in  home  decoration.  For  color  can  make  a  S50 
room  beautiful  and  spoil  a  Sj.ooo  one.  The  common  fault  is  lack  of  contrast,  for  each  color  has  its  harmonious  contrasting  color 
and  ticcits  it. 

Red.  blue  and  yellow  are  the  primary  colors,  and  from  mixing  any  two  of  them  wi'  obtain  a  secondary  color.     The  color  not 
used  in  the  composition  is  the  complement  or  perfect  contrasting  harmony  of  the  mixture  ;   tlius  : 
Blue  and  yellow  gives  green   — contrasting  color — red. 
Blue  and  red        gives  purple — contrasting  color — yellow. 
Red  and  yellow  gives  orange — contrasting  color — blue. 

By  combining  secondary  colors  we  obtain  the   tertiary  colors — citron,  russett   and    olive  and   the   same  rule  hold   good  and 
Green  and  orange  give  citron  or  yellow  orange — contrasting  color — purple,  (a  blue  purple.) 
Orange  and  purple  give  russett  or  red  purple — contrasting  color — green,  (a  yellow  green.) 
Purple  and  green   give   olive    or    blue   green — contrasting  color — orange,  (red  orange. ) 

On  each  side  of  any  color  as  it  grades  towards  a  predominance  of  one  of  its  component  colors  are  a  number  of  hues  that 
bear  a  close  relationship  to  it  and  are  in  harmony  with  it.  These  are  styled  "self  toned"  harmonies,  and  are  frequently  called 
"shadings."  Thus  purple  composed  of  red  and  blue  is  in  self-toned  harmony  with  red  purple  on  the  one  side  and  blue  purple 
on  the  other.  The  harmony  of  these  colors  decreases  until  the  point  is  reached  on  each  side  where  the  color  is  in  equal  propor- 
tion with  the  other  primary  color.  With  purple  this  would  be  at  olive  or  blue  green  on  the  blue  side  and  red  orange  on  the  other 
side.  Here  the  harmony,  both  self-toned  and  contrasting  is  lost.  From  this  point  on  towards  yellow  the  colors  would  be  in 
contrasting  harmony  with  purple  and  increase  in  merit  until  yellow  the  perfect  contrasting  harmony  of  purple  is  obtained. 

Self-toned  harmonies  are  the  easiest  and  they  look  it.  A  color  has  its  rights  and  the  chiefest  of  these  is  the  presence  of  its 
contrasting  harmony.  Without  it  the  whole  scheme  is  flat,  and  this  is  the  real  reason  of  so  many  distressingly  ordinary  rooms. 
A  room  should  not  stare  its  visitor  out  of  countenance  and  for  this  reason  the  secondary  color  should  generally  be  the  dominat- 
ing one,  but  it  should  be  sufBciently  pronounced,  to  send  away  the  visitor  with  some  little  pleasant  memories  of  itself. 

Rooms  in  contrasting  harmonies  are  very  brilliant — too  brilliant  for  most  uses,  and  the  best  rooms  are  carried  out  in  subdued 
contrasts  or  in  self-tone  harmonies,  with  some  good  hold  touches  of  the  perfect  contrasting  color.  In  other  words  self-tone  harmonies 
are  properly  a  part  of  the  color  scheme,  but  should  never  be  all  of  it.  As  zchite  is  in  contrasting  harmony  with  all  colors  the 
whole  scheme  can  be  lighted  by  its  use — use  any  color  tone  you  fancy  but  give  it  its  /////  value  by  a  touch  of  its  contrasting 
harmony. 
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LIGHT  is  an  important  factor  in  selecting  colors  for  a  room.  Blue  is  a  cool  color,  and  particularly  adapted  for  south  and 
west  exposures.  For  north  and  east  lights  use  red  or  yellow  tones.  The  strength  of  the  color  should  be  according  to  the 
amount  of  light  obtainable  —  a  well  lighted  room  in  deep  tones,  a  poorly  lighted  one  in  lighter  tones.  Much  can  be  done  in 
this  wav  to  subdue  an  over  brilliant  room  or  to  lighten  up  a  dull  one. 

SOME  OF  THE  EFFECTS  OF  LIGHT — Blues  dull  by  artificial  light  and  are  much  less  powerful  in  large  masses  than  would 
be  imagined  from  small  samples.  Therefore  select  stronger  blues  than  you  really  want,  with  the  assurance  that  light  and  space 
will  greatly  reduce  their  intensity.  Reds  hold  their  own  very  closely  and  yellows  {or  reds  containing  yellow)  strengthen  under 
artificial  light,  so  in  selecting  buffs  or  similar  colors  where  you  want  a  neutral  effect  without  the  coldness  of  gray,  have  it  too 
light  rather  than  too  dark,  for  anything  toward  a  heavy  yellow  or  red  orange  is  tiresome  and  heavy  in  large  masses. 

COLORS  AND  WOODS  —  Light  greens  and  Empire  green  go  well  with  mahogany  and  combine  well  with  gold.  Light  blue 
goes  well  with  oak  or  similar  wood  in  natural  or  light  antique  finish.  Yellow  is  a  lively  color  and  goes  well  with  English  brown 
oak  and  walnut.  Blues  are  trying  on  comple.xions  that  have  a  good  deal  of  color,  but  favorable  to  paleness.  Reds  are  rather 
favorable  to  a  face  lacking  color,  but  trying  on  sallowness.      Green  is  a  favorable  color  to  nearly  all  complexions. 

SOME  DON'TS — Don't  place  red  and  yellow  together;  yellow  makes  the  red  appear  purple,  and  red  gives  the  yellow  a 
greenish  cast.  For  similar  reasons  avoid  yellow  and  blue,  or  red  and  blue,  in  Ihc  slriclly  primary  intensity.  Also  avoid  yellow 
and  violet,  orange  and  vellow,  green  and  yellow,  green  and  blue,  violet  and  blue,  orange  and  green,  violet  and  orange. 

COLORS  THAT  COMBINE  BY  LAW—  Some  positive  harmonious  contrasts,  the  main  color  being  stated  first,  are  : 

Yellow  with  violet — puce,  lavendar  and  purple. 

Red  with  green  and  olive. 

Orange  with  blue  and  gray. 

Violet  with  yellow,  straw  color  and  buff. 

Cireen  with  red.  russett,  maroon  and  chocolate. 

Citrine  with  purple,  violet,  lavender  and  puce. 

Kussett  with  green  and  olive. 

Gray  with  auburn,  orange  and  browns. 

Olive  with  red.  mar(X)n  and  russett. 


Ideal  color  schemes  depend  wholly  on  color  sense,  an  ability  to  fix  the  value  of  a  more  or  less  indefinite  color,  and  by  so 
doing  find  its  harmonious  contrast.      A  few  are  ; 

Deep  blue  and  golden  brown.  Deep  blue  and  pink. 
Chocolate  and  bright  blue.  Claret  and  buff- 
Deep  red  and  gray.  Maroon  and  deep  blue. 
Maroon  and  warm  green. 

DERNITIONS: 

Tint — A  color  or  graduation  of  colors  li^hiciit-d  hy  xchite. 
Shade — A  color  or  graduation  of  colors  darkened  by  black. 
Tone --The  prevailing  color  ox  ffvneral  impression  of  color. 
Warm — Colors  that  contain  or  appear  to  contain  red. 
Cold — Colors  that  contain  or  appear  to  contain  blue. 

Hue — Generally  applied  to  colors  or  a  variety  of  colors  that  is  considerably  remo\ed  from  the  decisive  stamp  of  any  one  primary  or  secondary 
coUir,  thus    Tertiares  are  hues 

SOME  IDEAS  FOR  WALL  DECORATIONS  -  See  Marginal  Sketches  )  — There  are  many  little  things  around  us  that  if  picked 
up  and  placed  on  our  walls  develop  decorative  properties  of  the  highest  order.  These  can  be  placed  over  a  mantel,  back  of  the 
wall  drapery  of  a  cosy  corner,  to  fill  a  narrow  panel  —  a  thousand  and  one  places  that  your  own  fancy  will  suggest. 

No.  j2  (opposite  Plate    6) — Masks  (or  false  faces)  used  as  a  frieze.     These  faces  are  really  good  caricatures,  and  if  you  use  an  Irishman  and 

a  green  lady,  an  Indian  and  a  red  lady.  etc..  the  effect  is  both  unique  and  decorative. 
No.  32  (opposite  Plate    7)— Swallows,  painted  or  cut  from  black  paper,  make  a  good  frieze, 
^o-  hi  (opposite  Plate    8) — Collection  of  old  candlesticks  for  wall,  shelf  or  mantel  decoration. 
No.  34  (opposite  Plate    9) — Frieze  of  wild  duck  and  snipe  wings. 
No.  35  (opposite  Plate  10)— Crossed  showshoes  used  as  a  wall  decoration. 
No.  36  (opposite  Plate  11)— Pottery  used  as  a  shelf  or  mantel  decoration. 
No.  37  (opposite  Plate  12)— Mandolin.  lamborine.  etc..  as  a  mantel  or  shelf  decoration. 
No.  38  (opposite  Plate  13)— Skating  boots  and  ice  stick  as  a  panel  or  wall  decoration. 
No.  39  (ojjposite  Plate  14) — Fishing  scene,  rod  and  trout  basket  as  a  wall  decoration. 
No.  40  (opposite  Plate  19I — Chinese  dtills  used  as  a  frieze. 
No.  41  (opposite  Plate  22) — Owls  as  a  frieze  or  over  dtxirway  of  library. 
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Plate  45. 


Plate  43. 


Hardwood  floors — it  is  almost  unnecessan'  to  say  that  every  modern  house  should  have  hardwood  floors,  and  it  is 
safe  to  say  no  one  would  fail  to  have  them  if  they  realized  their  extreme  cheapness  today.  A  simple  hardwood  floor  costs 
no  more  today,  laid  and  finished,  than  a  medium-quality  carpet  and  will  of  course  out  wear  fifty  carpets.  I  do  not  advocate 
the  painting  and  puttying  up  of  the  border  of  an  old  floor.  It  is  a  botch  job  at  best,  and  if  something  of  that  kind  must  be 
done,  better  use  filling  or  heavy  denim  in  place  of  painting.  Another  point  of  cheapness  is  that  a  room  increases  "  by  its  square," 
so  that  a  border  reduces  for  all  time   the  size  of  carpeting  needed  —  about  one -fourth,  ordinarily.      Add  to  this  cleanliness  and 

sanitary  benefits,  reduced  housework  by  avoiding  the 
dust  of  carpet  sweeping,  the  ability  to  make  the  room 
cool  in  summer  by  removing  rugs,  and  facilities  offered 
for  a  "ballroom  on  demand." 

Pi, ATE  42      Border  or  floor,   alternate  oak  and    mahugany.   (or 
.iiaple  and  cLerrv.) 

Plate  43.     Floor  of  same  with  border  of  oak 
■^   :RLAfE  4.;.     .\  simple  border  or  floor  in  two  woods. 

pL,iTR  4f..     Oak  floor,  border  mitered, 

Plate  46.     Border  like  42  but  laid  the  short  way,  center  oak 
:  taid  on  the  angle. 

Plate  47.     Pine  center  with  simplest  oak  border. 

Any  good  carpenter  can  lay  floors  with  the  hard- 
wood strips,  but  it  is  policy  to  buy  the  strips  of  the 
parquetry  houses  because  the}'  make  them  of  uniform 
size  and  of  perfectly  kiln -dried  stock. 
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Plate  47. 
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ri.ATE    48, 

Plate  48. — Panelinf;  would 
cost  25  cents  pers(iiiare  foot — 
this  if  four  foot  liigli  would  be 
Si. 00  per  lineal  foot  and  as 
nearly  one-half  the  wall  space 
is  ordinarily  taken  up  by  doors 
and  windows  the  cost  of  a 
12x14  'oom  would  be  about 
S25.  A  wood  cornice  costs 
from  8  to  50  cents  per  foot 
length. 


WOOD  PANELING  is  a  treatment  that  gives  the  room  -  -  particularly  the  dining  room 
an  air  of  quiet  elegance  and  artistic  stability  that  is  a  pleasure  for  all  time  to  come  and  the  sav- 
ing against  the  constant  drain  for  redecorating,  makes  the  e.\penditure  one  that  will  never  be 
regretted.  Aside  from  that  pleasantness  of  a  house  built  for  its  J>rrsi'n/  inhabitants,  not  simply 
as  a  temporary  boarding  place — it  makes  an  agreeable  break  in  the  wall  space,  and  very  inex- 
pensive furniture  if  it  be  on  classical  line  becomes  the  height  of  retinenient  in  furnishing. 


'*N^. 


Plate  49.  — Simple  stile  and 
rail  paneling  to  be  used  with 
panels  of  leatherette — burlap 
or  heavy  paper — costs  1 2  cts. 
per  square  foot  and  is  fiv  r  >■/- 
/tvii'pi:  '  Moulded  ceiling,  if 
three  inches  wide  wculd  cost 
.  r  '^  .cts.  per  foot. 

Plate  50. — An  all- wood 
room,  while  fairly  expensive, 
is  a  thing  of  striking  beauty. 
With  a  plate  shelf  clear  around 
the  room,  a  tile  or  art  brick 
mantel  with  a  stag  head  over 
it  and  large  old-fashioned  win- 
dows, the  room  is  not  only  the 
height  of  artistic  excellence, 
but  also  of  durability,  and 
ultimate  economy. 


Plate  51. — With  heavy  raftered  ceiling  and  a  combination  of  small  and  large 
panels.  Door  to  match.  Walls  in  leather,  leather  effects,  plush,  burlap  or  cart- 
ridge paper.  We  have  here  a  dining  room  of  unusual  character  with  a  distinct  style 
of  its  own.     The  paneling — all  veneered — would  cost  thirty-five  cents  per  square  foot. 

Grand  Rapids  prices  for  paneling — ready  to  put  in  the  house  are  twenty-two  cents 
per  square  foot;  quarter  sawed  oak,  twenty-five  cents.  Veneered  work — oak,  birch, 
cherry,  or  plain  mahogany — thirty-five  cents.  Fancy  figured  mahogany  higher.  ]_If 
desired  I  will  furnish  panels,  moulds,  doors — anything. 


WALL  TREATMENTS. 

The  whole  effect  of  a  room  can  be 
changed   by   different   proportions  of 


wall- 
few  : 


-frieze  and   ceiling.      Here  are  a 


Pl.\tf,  52. — Small  rooms  /laviii};  lonsidcrablc  height  are  likely  to  have  a  "chimney" 
effect.  This  can  be  remedied  by  using  a  solid  ceiling  color  of  some  strength  and  allow- 
ing it  to  come  down  a  foot  or  more  onto  the  side  wall,  which  should  be  of  light  tint 
with  pattern  running  up  and  down.  An  exquisite  Colonial  parlor  or  bed  room  can 
be  made  in  this  way  with  delicate  ribbon  pattern  in  the  walls.  With  heavier  colors  this 
scheme  also  applies  to  dining  rooms,  libraries,  etc.  The  opposite  treatment  is  the  rem- 
edy for  a  room  that  looks  too  low. 


Plate  53. 

Plate  53.  For  a  cjiiaint  "  dosed -in 
efftct"  run  the  side  walls  (either  drapery 
or  paper  in  drapery  effects )  about  two- 
thirds  of  the  wall  height.  Use  old,  dull 
drapery  colors.  Above  this  have  a  much 
lighter  ground  with  large,  bold  pattern 
in  bright  colors  or  applied  gilt.  The 
ceiling  should  be  a  neutral  tint,  with  a 
darker  border. 
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Plate  54.  An  increase  in  the  apparent 
size  of  the  room  and  an  open-wide  effect 
is  made  with  a  low  dado  in  large,  strong 
pattern,  a  wall  in  nearly  plain  color, 
and  a  narrow  border.  This  is  particu- 
larly useful  for  large  halls  and  public 
buildings. 
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Plate  5-1. 


Plate  55. 


Plate  55.  A  7'ery  rie/i  effect  is  ob- 
tained by  binding  tapestry -effect  panels 
with  gilded  rope  and  using  a  plain  color 
for  the  background.  "Art  panels"  can 
now  be  obtained  at  reasonable  prices 
and  would  make  a  beautiful  room. 


DOORS — Are  more  a  matter  of  proportion 
than  cost :  both  the  doors  and  their  framing  should 
be  clean  cut  and  devoid 
of  any  of  the  fusiness 
and  cut  up  appearance 
of  the  old-style  work. 


I'r.ATK  56. — A  five  pan- 
eled door  is  always  in 
good  taste.  In  common 
quarter  sawed  oak  this 
will  cost  20  cts.  per 
square  foot. 


PLATE  56. 

Pla  I  E  58. — Large  pan- 
eled vciiffnut  doors,  are 
THE  thing  in  modern 
houses,  and  add  an  ele- 
gance to  the  whole  inte- 
rior, unattainable  by  any 
other  means.  The  cost, 
25  cts.  per  foot  in  quarter 
sawed  oak,  and  from  30 
cts.  up,  in  mahogany. 

The  carving  would  add 
from  Si. 00  to  S3. 00. 
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Plate  57. 


Plate  59. — This 
is  a  beautiful  ve- 
neered door.  The 
carved  mouldings 
around  the  panels 
would  cost  3  to  5 
cts.  per  foot  e.\tra. 


Plate  57. — A  four  paneled  door  should  have 
veneered  panels,  and  would  cost  25  cts.  per  foot  in 
the  finest  of  sawed  oak  and  from  30  to  45  cts.  (ac- 
cording to  figure)  in  mahogany.  A  door  2  ft.  6x7 
ft.  would  figure  up  S3.31S.  a  3  ft.  door  S4. 15  (at  25 
cts.  per  foot). 


Plate  58. 


Plate  59, 


Plate  60. 


Plate  60. — This  door 
has  a  certain  degree  of 
"quaintness,"  and  would 
match  with  the  paneling 
beside  it — it  would  cost 
the  same  as  56. 
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REMODELING  OLD  DOOFS— Any  old  door  can  have 
the  panels  cut  out  so  as  to  admit  of  larger  ones,  and 
it  then  becomes  modirn ;  and  here  are  other  ways  to 
change  it : 


I 


^^r 


"LJ-   ]_ 


modern  door  and 
^^'ould  cost  a  lit- 


Plate  61. 

Plate  6i.     This  is  the 
shows  paneling  to  match, 
tie  more  than  the  others. 

Pi.A'iF.  62.  An  open  cabinet  supported  by- 
brackets  over  the  doorway,  and  connecting 
with  the  ceiling,  makes  a  charming  place  for 
bric-a-brac  and  pottery.  The  drapery  below 
heightens  the  effect  and  offers  a  chance  for  a  Plate  63. 

bit  of  color  harmony. 

Pi.ATi-:  63.      A  double  tier  of  shelves  and  the  paneling   replaced    with   a  large  minor, 
which  extends  the  perspective  and  is  a  decided  aid  to  any  room. 

Plate  64.     A  simple  top  shelf  and  drapery. 

I'/rrn  fniminu  iif  IJiisr  ittntni  intti  a  (■*(/»  tlitit  In  iriiti   I'limiuli  lt>  tmlil  jiin-ts  n/  fintltrif,  ftc. 


Plate  62. 


NOTK  tlm(  tlir 


Plate  64. 


WINDOWS  should  be  something  more  than  "holes  in  the 
wall,"  and  perhaps  no  other  part  of  the  house  responds  so  easily 
to  artistic  treatment.  The  deep  seated  love  of  the  American  na- 
ture for  "things  Colonial"  has  not  overlooked  the  most  deliglitful 
feature  of  the  old  Colonial  homes  —  their  windows. 

Pi..-\TE  65.  Oval  windows  are  as  expensive  as  they  are  artistic, 
but  in  some  places,  as  on  each  side  of  a  vestibule  doorway  or  at 
the  turn  of  the  stair,  nothing  can  replace  them.  The  shelf  and 
bracket  are  applicable  to  any  small   window. 

The  cos/  of  window  sas/i  is  figured  by  obtaining  the  number  of 
feet  around  the  sash.  For  example,  a  sash  4  feet  square  would 
measure  16  feet.  If  the  sash  is  i3a  inches  thick  the  price  is  three 
cents  per  foot,  in  this  case  forfy- eight  cents  per  sash;  this  is  ex- 
clusive of  the  glass  and  glazing.  U  iH  inches  thick,  four  cents 
per  foot.     Nos.  66  and  67  would  cost  twenty-five  cents  extra. 

For  sash  curtains,  or  where  the  effect  is  wanted  only  for  the  "outside,"  No.  65  would  be  best;    but 
if  an  air  of  some  seclusion  is  wanted,  or  it  is  desired  to  carry  out  the  Colonial  effect,  inside,  use  No.  67. 


Plate  65. 
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Plate  00 
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Plate  67. 


Pi.ATKS  68  and 
5g.  Diamond 
panel  sash  cost 
about  Si. 25  extra 
per  sash  and  are 
particularly  effect- 
ive in  twin  win- 
dows. 


Plate  68. 
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PLATE   69. 


Plate  71. 

Pi.ATK  70.  A  long  narrow  window  is  very  effective  placed 
high  in  the  wall.  The  diamond  panes  would  add  about  S2.50 
to  the  cost. 

Pi.AiKS  71  and  72.  Art  glass  is  now  so  low  in  price  that  it 
runs  a  close  race  with  even  the  cheapest  things  in  wood.  It  can 
be  had  in  leaded  patterns  below  Si. 00  per  foot.  In  colors  the 
price  runs  from  $2. 00  per  foot  up,  and  even  in  the  lower  prices, 
ribbon  and  fruit  designs  and 
Colonial  festoons  of  e.xquisite 
beautx'  are  obtainable. 


Plate  7o. 


Plate  12. 


REMODELINGS— Plate  73;  An  old  window 
can  have  the  top  sash  replaced  with  something  like 
this,  and  with  silk  sash  curtains  it  will  change  the 
appearance  of  the  whole  room. 


Plate  74:  Such  a  window  as  this,  just  above 
the  paneling  and  over  the  low  topped  sideboard,  is 
often  found  in  old  Colonial  houses. 


Plate  73.  Plate  75:      A   still    more  effect- 

ive w'ay  to  remodel  an  old  w'indow 
and  cause  //,  to  remodel  the  whole 
room,  is  to  break  a  mould  across  it,  about  18  inches  from  the 
top  and  drape  from  this  to  a  window  seat  below.  This  de- 
sign calls  for  an  art  glass  window  above  and  a  large  clear  pane 
below. 


PLATE   74. 


Plate  75. 


"FITMENTS,"  or  Furniture  Built  in  the  Wall  -The  easiest  time 
to  build  these  is  when  building  the  house,  and  at  that  time  if  ob- 
tained through  the  right  channels  —  from  men  who  make  a  busi- 
ness of  buildingy>///;/////v  and  are  quick  at  planning  it  —  the  cost  is 
no  more,  if  as  much,  than  the  ready-made  article.  A  very  simple 
piece,  .f(7  ///  lite  wall,  undoubtedly  has  more  decorative  value  than 
a  very  elaborate  piece  of  free  furniture.  The  floors,  windows  and 
doors  in  previous  chapters  are  largely  as  applicable  to  remodeling 
as  to  new  building,  and  "fitments,"  if  designed  right,  can  also  be 
adapted  to  old  houses. 

Pi.ATF.  76.  There  is  probably  no  more  powerful  treatment 
possible,  than  that  suggested  in  this  design,  and  it  has  the  added 
advantage  that  it  can  be  done  in  an  old  house  as  well  as  a  new.  A 
part  of  the  side  of  the  room  is  cut  off  and  supported  by  the  col- 
umns on  either  end  of  the  sideboard.  This  gives  a  large  paneled 
recess  and  shelf  over  the  top  of  the  china  cabinet  and  doorway 
which  is  just  the  place  for  potter)'  and  bronzes.  Special  designs 
for  treatment  of  this  kind,  as  per  page  on  "Special  Designing." 


Plate  76. 
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Plate 


CHINA  CLOSETS  -  These  above 
all  other  pieces  of  furniture  ought 
to  be  built  in  the  wall,  not  only  for 
safety  to  the  contents,  but  because, 
requiring  no  great  depth,  any  wall 
will  hold  them.  Mirrors  in  the 
back  add  much  to  their  brilliancy, 
but  draped  silk  or  plush,  or  even 
solid  color  paper,  is  quite  effective, 
(ilass  shelves  add  to  the  cost,  but 
■dso  to  the  beauty. 

Pi..\TE  77.  Photo  of  a  three-door 
china  cabinet,  with  an  open  recess 
above  (in  the  home  of  Mr.  D.  M. 
,\mberg ). 

Pi..\TK  78.  A  simple  wall  cabinet  that  anybody 
can  make  or  have  made  at  small  cost.  In  size,  30 
in.  long  by  20  in.  high,  can  furnish  this  for  S3. 50. 

P]..\TK  79.  A  wall  cabinet  with  glass  doors  ;  can 
be  quite  small  or  if  set  in  the  wall  should  be  44  in. 
long  by  26  in.  high,  can  furnish  for  S7.00. 

Pl.\tf.  80.  Plate  racks  are  wall  fitments  brought 
down  from  "ye  olden  tyme. "  They  are  very  dec- 
orative and  hold  dishes  securely.  Can  furnish  50 
in.  long  by  24  in.  high,  $6 ;    glass  back,  S3  extra. 


Plate  79. 
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PLATE  78. 


NOTK—--  fan  Furnish  "  ntcttna  in  bexl  uf  Grand- liapids  vorkman- 
ifliip  anil  fini'ilt. 


Plate  So. 


Plate  Si. 

Plate  S2. 

Plate;  Hi.  FreiiiR-ntly  the  dinin;.;  room  adjoins  the  pantry  or  kitchen.  This  offers  an  op- 
portunity for  a  servinsr  Ciihinrl.  A  door  in  the  recess  makes  the  opening  and  is  a  great  saver  of 
steps  in  handling  the  table  ware.  The  china  cabinet  on  each  side  makes  it  a  very  attractive 
"fitment."  If  6  fi-et  hiiix  x  2'^  /n-/  high,  can  be  made  for  about  S20  with  jilain  glass.  S30  with 
leaded  glass. 

Plate;  82.  Drajied  shelves  with  a  glass  door  cabinet  on  tojj  are  made  a  solid  htnient  by 
carrying  a  mould  around  them. 

Plate  83.  An  old  door,  with  jianels  cut  out  and  leaded  glass  substituted,  makes  a  good 
china  closet.      See  also  Plate  17. 

Plaik  84.      Frequently  a  room  has  a  door  that  is  unnecessary  ;    this  can  be  converted   into 
a  china  closet.      Note  the  open  recess  below. 
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Plate  S3. 


Plate  84. 


HL4TE    S5. 

Plate  85:  For  a  sum- 
mer cottage  or  as  an  ad- 
junct to  a  sideboard  a 
corner  shelf  arrange- 
ment is  quite  useful. 

Plate  86:  A  doorway 
made  into  a  combined 
china  cabinet  and  side- 
board. 


□  "■SIDEBOARDS— Something  in  the 
\va\'  of  a  sideboard  is  a  necessity  in  every 
dining-room.  It  may  be  long,  low  ramb- 
ling like  Plate"  93,  high  and  narrow,  if 
built  in  a  corner  like  Plate  go,  (  or  if  on 
either  side  of  the  mantel  as  in  Plate  7  ) 
or  a  tall  imposing  piece  of  furniture  like 
86.  The  nature  and  costtiness  of  the 
room  will  dictate  the  kind  of  sideboard 
desirable. 


Plate  S7. 


Plate  87:  A  table  with  a  shelf  and 
bracket  against  the  wall,  and  the  back 
draped  with  a  contrasting  color  makes  an 
attractive  little  sideboard,  serving-table  or 
chafing-dish  stand. 


Plate  SO. 


Plate  89.  Where  the  walls  are  shallow,  so  that 
the  top  shelf  projects  4  or  5  inches — long  columns  to 
support  the  shelf,  and  rounding  ends  to  the  base  are 
pleasing  features,  that  greatly  reduce  the  apparent 
projection  and  add  to  the  built-in  effect. 


Plate 


Pl.atf.  88.  A  sideboard  built  aroiiiiJ  a 
window  is  very  attractive,  and  can  be  made  in 
remodeling.  The  lower  sash  of  the  window 
should  be  colored  art  glass  or  draped.  It 
can  have  a  cabinet  on  one  side,  on  both  sides 
or  entirely  open  and  with  mirror  like  the  right 
hand  side  shown  in  the  cut. 


Plate  90. 


I'l.ATK  go.  A  corner  side- 
board, has  the  merit  of  taking 
up  very  little  space  and  is 
easy  to  build  at  any  time,  be- 
cause it  retjuires  no  cutting 
into  the  walls. 


PLATE  S9. 


Plate  92.  Two  full  height  china  closets,  recessed  in 
the  wall  and  with  a  bowed  front  sideboard  between  them, 
makes  an  attractive  dining  room   fitment  and  a  practical  one. 
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Plate  91.  Plate  92. 

Plaik  91.      There  is  a  world  of  artistic  feeling  and  old-time  association  in  this  design  w-ith  its  high  and  small-paned.  old- 
fashioned  windows  and  the  china  cabinet  between.      Note  the  "fittingness"  of  the  rounding  sideboard  below. 
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SiYLE  ■•  Renaissance  " 


Style  Louis  XVI. 


'*«IT<i 


Plate  93. 


Pi.ATK  93.  .As  nni(]UL'  as  it  is  attractive,  tliis  low  sitklioard  uiuKr  wiclr  tri]ilL-  hay  windows,  should  appt-al  to  every  one. 
The  shelf  and  its  mirror  back  takes  up  about  half  of  the  lower  sash  of  the  center  window.  Above  this  should  be  a  pane  of  art 
colored  glass  with  a  "wreath  and  festoon"  or  "fruit"  design.  The  lower  sash  of  the  side  windows  should  be  in  beveled  lead 
glass.  A  design  something  on  this  order  but  witli  cibiiuts  on  each  en  1  is  the  particularly  attractive  feature  of  Mr.  \.  .\.  I'Ut- 
cher's  "  purely  Colonial  "  home. 


Style  Louis  XV. 


TERMS  for  Special  Furniture  Designing 
and  Superintending  Decoration —  1  'if  purposu 
o(  this  book  is  to  gi'i'i-  ideas  and  to  give  them 
in  sucli  a  simple  foriii  that  the  idea  would  in  no  case  be  obscured  by  tlie  design.  Rooms  or  houses  in  pure  styles  are  a  constant 
pleasure  in  the  feeling  that  they  are  right  in  every  detail,  and  this  should  be  the  aim  of  every  house  not  absolutely  limited  to  the 
"  least  e.\pense  possible."  Pure  styles  can  only  be  obtained  through  special  designs  for  the  furniture  and  fitments  of  the  house, 
and  some  idea  that  it  can  not  be  e.xpected,  except  from  a  designer  of  e.xperience,  can  be  obtained  from  the  festoons  on  this  and 
the  preceding  pages — thev  are  all  festoons — yet  each  slightly  different  and  their  period  is  marked  by  their  difference?. 

Write  me  what  you  want,  whether  it  he  tlie  whole  interior  or  only  a  sideboard,  China  closet  or  window  seat,  and  I  will 
design  it  at  as  reasonable  a  rate  as  is  consistent  with  ••something  good."  Ten  years  drawing  furniture  designs  insures  a  '-prac- 
ticabilitv  "  about  mv  work  that  makes  it  sure  to  come  out  right  and  the  drawings  are  particularly  clear  and  free  from  unnecessary 
complications. 

SUPERINTENDING  DECORATION — This  1  can  do  on  modest  houses  by  mail,  by  sending  color  schemes,  samples,  etc., 
and  always  at  a  large  saving  of  cost.  But  in  the  furnishing  of  a  house  of  considerable  value  it  is  much  better  to  come  to  the 
house.  The  cost  will  always  be  more  than 
covered  by  huyiiig  right,  and  there  are 
many  advantages.  My  price  for  this  work 
is  reasonable — write  for  it. 


Style  Louis  XIV. 


N  AT  THE  WOPLD'5  TAIR  H 


Two  Awards! 


MY   DBSIGiNS   WOIN 


mmi 


\>~Qi^ 


rPHnl^j 


l¥ 


sBE/>f; 


'M 


iter:: 

pKZIUMiTiUI 


I 


Each  A  Medal  and  Diploma. 


Anil   I   received  a    Diploma   Of    Honorable    Mention    Imm   ihe   Bnanl  nf   Lady   Managers. 


And  it  Places  You  in  a  Position  to  Obtain   ANYTHING   YOU   WANT,  DIRECT   FROM   THE 


KfcAJJ      1  Mlb  >  FACTORY,  at  Wholesale  Rates, 


^^_  ^^K  ^^K  ^^K  Sic 

^^        ^^        ^^        ^^         ^^ 

NoTK.  —  ■■Inside  Modern  Homes"  lias  not  been  written  with  a  view  to 
and  the  better  and  later  patterns  obtainable  by  purchasing  direct  froni  the  factory  makes  '•biiyiiiif  i^ooils''  and  buying  them  rii;lil. 
a  verv  important  factor  of  '-Inside  Modern  Homes"  and  of  my  specialty.  "Artistic  Rooms  Witlioiit  Lai'isli  Expenditure."  The 
money  you  wish  to  spend  makes  tile  limit  within  wlilcli  I  must  work,  and  when  1  increase  that  limit  by  giving  you  wholesale 
rates  on  anything  you  want.  /  doiilde  my  oppi'rtiinilies  to  make  your  liouie  beautiful — to  make  it  something  different  and  /'(■//,/•  tlian 
t/ie  ordinary.      J/v  success-  will  follow  vour  pleasure  and  satisfaction  and  come  from  constantl)-  increasing  patronage. 

AS  FOR  PRICE — The  hat  you  are  wearing  would  have  cost  a  third  less  if  you  liad  not  had  to  pay  for  extra  profits,  cost  of 
store  rent,  clerk  hire,  bad  debts,  deterioration  of  stock,  etc.  —  in  short,  if  you  liad  bought  it  direct.  This  needs  no  argument. 
You  kno7c  you  ha^-e  to  pay  for  these  tliin\^s. 

AS  FOR  QUALITY— It  would  still   be  tlie  same  hat.  wouldn't  it  ? 

AS  FOR  HONESTY — .\  man  could  not  afford  to  send  you  a  heavy  article,  agreeing  to  accept  it  back,  refund  mone\-  and  pay 
both  freights,  unless  the  article  was  tltorous^lily  honest,  oi  perfect  workmanship  and  e.veeptionai  value  —  could  he  / 

The  goods  illustrated  and  described  in  tlie  following  pages  represent  a  carefully  studied  effort  to  get  in  each  article  the 
very  choicest  pattern,  best  value  and  lowest  price.  Many  of  the  patterns  are  "special"  and  not  on  the  general  market,  and  all 
of  them  are  of  a  class  above  that  found  in  the  majority  of  stores. 


Tl  jr/^TVjr^-W-     Q  A  \ /"TTVr^    DON'T  READ  THIS  unless  you  really 


have  some   use    for   money  yourself.      Ht-re's 


about  the  way   money  goes : 

Factory  cost  tnici  frdffhl,  65  per  cent  on  Sioo,  this  would  be  S65. 

Retail  expenses.       -       -       20  per  cent  on  Sioo.  this  would  be  S20. 

Net  retail  profit.  -  I5per  cent  on  Sioo.  this  would  be  S15- 

100  Sioo. 

Retail  expenses  mean  rent,  light,  heat,  interest  on  money,  clerk  hire,  bad  debts,  deterioration,  advertising,  <://  of  which  you 
pay. 

The  above  figures  are  on  ordinary  i;ooils.  For  anything  of  artistic  hcaiily  add  10  to  25  per  cent  more,  just  because  the  people 
who  like  a  pretty  thing  will  pay  it,  rather  than  take  an  ugly  one.  Ask  any  business  man  if  this  is  not  a  conservative  estimate 
and  if  shipping  goods  direct  from  factory  will  not  mean  a  saving  to  yon  of  t-aunty-frr  to  forty  f>cr  cent,  at  the  very  least  and 
often  fifty  to  sixty  per  cent. 

Terms:      Are  simplieilv  and  tihcralitv  personified  and  challen.ge  comparison. 

Tkrms  are  cash  with  order.  Freight  paid  to  points  east  of  the  Mississippi  and  north  of  Tennessee  {an  equal  allowance 
on  points  beyond );  no  charge  for  packing  or  cartage.  Can  return  (within  thirty  days  )  any  goods  bought  from  sample  //  /;,)/  like 
sample.  Can  return  within  thirty  days,  any  goods  bought  from  catalogue,  photograph  or  description  if  not  absolutely  satisfied 
that  they  are  twentv-fivc  to  fifty  per  cent,  better  value  than  you  can  obtain  elsewhere.  Or  will  send  goods  freight  collect  with 
privilege  of  return  within  thirty  days  for  any  reason  or  no  reason.  Money  cheerfully  returned  in  full  on  receipt  of  goods.  These 
liberal  arrangements  are  made  possible  simply  because  the  goods  are  honest  and  the  prices  unattainable  in  any  other  way. 

Photographs  of  other  furniture  samples  and  color  plates  of  carpets,  rugs,  draperies,  etc..  will  be  cheerfully  furnished  on 
application.  When  these  are  of  considerable  value  they  will  be  sent  by  express  ( paid )  with  bill  of  value  attached  and  the 
express  agent  will  be  instructed  to  call  for  and  receipt  for  them  within  five  days.  Your  bank  or  business  reference  will  allow  of 
further  liberalit\-  in  this  matter. 


yilTK:    riimr  Irnnit  nmt  prlrm  mr  iilmnliitrtu  fur  tin  hmrtil  itf  Ihi  irailrrx  nf  [X.'illiH  .W)ni:H\  Id  i.MKS.     If  iic.f  .1/1  .n  i./iii'i/  iiiinhnncr  nf  lln  liunU.  .si  iirl  ;../■  il  m-  irii'r  Ui( 
name »imi  tuldrent  ttf  the  nintrr  nf  Ihitt  ritpll  itn  n  rffnttin . 
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INo.  100  Sideboard-  --This  is  a  beautiful  little  sideboard  of  the 
classic  design  and  careful  workmanship  that  belongs  to  much  higher  value. 
It's  right  in  e\ery  particular,  and  must  not  be  classed  as  "common'"  furniture. 
Highly  polished  quartered  oak.  French  beveled  plate.  Top,  44  in,  long,  23 
in.  deep.  5  ft,  g  in,  high, 

F'rice  (freight  paid).         ...-,.-         Siy.oo 


INo.   101   Sideboard —This  board  is  one  of  the  best  value  boards, 
produced  by  a  house  that  knows  no  limit  in  price,  spares  no  cost  that  brings 
added  beauty  and  acknowledges  no  master  in  the  art  of  fine  furniture  build- 
ing     Note  the  size-  54  in.  long.  25  in.  deep.  5  ft,  4  in.  high.     French  bev- 
eled plate  18x44  iri      HeautifuUy  finished,     Quartered  oak. 

Price,  freight  paid,  -  ....--         $40,00 

Solid  mahogany  (like  photo,).        ------        55  00 

5'.) 


INo.  102  Sideboard  of  the  same  exquisite  workmanship,  but  a 
larger  board  with  a  much  larger  French  plate.  No  photograph  ran  do  jus- 
tice to  a  board  of  this  class,  Note  the  cross-graining  of  the  upper  drawers 
and  pilasters.  I'hoto  is  £rom  the  mahogany.  Size,  59  in.  long,  26  in.  deep, 
5  ft.  9  in,  high.  Beautifully  finished- 
Price,  freight  paid,  quarter-sawed  oak,  -  -  -  -  $57  00 
Price,  freight  paid,  solid  mahogany.     -         -         -         -         -     73  go 


No.  103  Sideboard  — A  long  low  rambling  sideboard,  such  as 
are  found  in  the  bt-st  (.'olonial  houses.  I  will  guarantee  that  the  real  board 
shames  its  photograph,  for  with  the  little  wine  closets  on  each  side  of  the 
center  cabinet,  its  beautiful  veneers  and  mother-of-pearl  handles,  it  defies 
description.  Size.  72  in.  long.  jS  in.  deep  and  5  ft,  8  in.  high.  Beautifully 
finished,  very  large  French  bevel  plate. 

Price,  freight  paid,  quartered  oak  (like  photo)           -          -  $73  00 

Price,  freight  paid,  solid  mahogany, 88  00 


No.  104  Buffet — Well  made,  well  finished  and  highly  polished, 
solid  quarter-sawed  oak,  20  in.  deep  by  40  in.  high.  Kope  twist  legs  and 
beaded  drawer  front      Has  a  lower  shelf  that  is  a  great  convenience. 

Price,  freight  paid.    --------         S7  50 


No.  105  Sideboard— This  board  Is  $5  00  cheaper  than  any 
other  sideboard  on  the  niarkei  nf  its  qualifications  It  is  so/tW  oak.  has  the 
French  bii'vl  shaped  plat  i\  is  45  in,  long,  a  in  deep  and  6  ft.  2  in  high.  A 
high  gloss  finish, 

Price,  delivered, -         -     &12  50 


-(31 


No.  106  i»ideboard  Kiclily  and  heavily  car\-ed  in  solid  oak, 
nidstl)  ijiiarter  -  N.'uved.  and  with  high  polish  Shaped  top  and  swell  drawers. 
This  board  is  a  very  aoud  expenditure.  French  bevel  plate.  Size.  50  in. 
long.  22  in.  deep,  (1  ft    .|  in,  high. 

Price,  freight  paid,  -....-,  5^-.  25 

62 


No.  107  Sideboard  Highly  polished  quarter-sawed  oak.  7'ico 
French  bevel  jiatiern  plates,  shaped  top  and  prominent  swell  to  the  top 
drawers-  The  carving  is  heavy  and  the  board  has  a  great  deal  of  style  and 
display.  Size.  50  in.  long.  22  in.  deep.  6  ft.  4  in.  high.  (Note  — The  lower 
plate,  id  X  20  in.,  is  exceptionally  large.) 

Price,  freight  paid.  ......  $^4  50 


No.  108  Sideboard — This  is  made  a  very  "  up- to -date"  side- 
board by  the  canopy  top.  which  is  today  ///*■  thin^;  in  heavy  effects  and  makes 
the  piece  \'ery  imposing.  Highly  finished  quarter -sawed  oak.  with  French 
bevel  pattern  plate.  40  x  22.  Swell  drawers  and  swell  doors,  with  turnings 
on  the  pilasters  and  car\'ed  claw  feet.  Size.  50  in.  long.  25  in,  deep,  6  ft. 
high. 

Price,  freight  paid, -         -  $35-75 


No.  109  Sideboard'— This  is  an  immense  sideboard  with  brack- 
ets over  3  in.  thick  and  a  large,  double-door,  china --cabinet  top-  Glass  ends 
to  the  top  and  mirrors  in  the  back  of  the  cabinet,  as  well  as  a  large  48  x  18 
in.  mirror  below.  Note  the  hand-car\ed  lions'  heads  on  the  supports,  the 
twist  trimmings^on  the  pilasters,  and  the  claw  feet.  Size.  Co  in.  long.  26  in. 
deep.  6  ft.  4  in,  high  ;  weight,  400  lbs.  Quarter  -  sawed  white  oak  and  high- 
est finish. 

Price,  freight  paid. $75  00 


No.  IIO  China  Closet— Highly  finished  quarter-sawed  oak  or 
birch  mahogany.  Hand  carved,  veneered  back,  round  ends.  Rest  work- 
manship.    Height  O7  in,,  width  \U  In, 

Price,  freight  paid.  -------         jj^  00 


No.  Ill  China  Closet — Highly  finished  quarter-sawed  oak  or 
birch  niahngau)'.  Best  workmanship.  Rope  twist  posts,  veneered  back, 
round  doors.     Height  67  inches,  width* ig'inches. 

Price,  freight  paid,  -------         giy  go 


No.  112  China  Closet-  Highly  finished  quarter-sawed  oak  or 
birch  mahogany.  Best  workmanship.  A'oumi  tr/ds  n/n/  round  door.  Ve- 
neered back.     Height  dS  in.,  width  ^o  in 

Price,  freight  paid.  .....--         521  00 

No.  112'^ — Same,  but  with  French  bevel  mirror  in  back,  bke  cut. 

rrice,  freight  paid. $2^  00 


No.  113  China  Closet — Highly  finished  quarter-sawed  oak.  Best 
workmanship  A'oiind  doub/r  doors  and  round  ends.  Veneered  back. 
Height  6g  in  .  width  47  in. 

Price,  freight  paid.      -     S25  00  SoHd  mahogany,         -       Sio  50 

No.  113 'i^Same  as  above,  but  with  two  French  bevel  plates  in  the 
back,  like  cut. 

Price,  freight  paid,     -     S31  00  Solid  mahogany.        -       Sjo  00 

— 6a 


Thex' Two  Tcihle.s  go  wifh  \\\c  nrsf  roiir  .Skiclxxirds  ciad  ciix^  of  the  .smnc  iLVRiLsitc  WorUindiishii) 


INo.  114  Extension  Table  —  An  artistic  table  of  c/assic  s/fn- 
plicity.  but  uf  finest  7<-orA-//7(i?/s////^  and  /u\if?iesf  /ini's/t.  Top,  48  x  48  in. 
Prices,  freight  paid,  are:  — 

QuARTERKP  Oak  —  S  ft.,  $12.50  ;    10  ft.,  $14.50  ;    12  ft..  $1^,50, 

Maiiooany — 8  ft.,  S15.50;    10  ft..  $17.00;    12  ft.,  $19.50. 

KouNi)  Top — For  any  length,  add  52,00  for  oak,  S3. 00  for  mahogany. 


INO.  115  Extension  Table  — A  French  cabrioh-  legged  table, 
with  handsome  swell  -.•in  if  red  rim.  Finest  finish  and  workmanship  and 
will  grace  any  dining  room.     Top.  48  x  48  in.     Prices,  freight  paid,  are:  — 

Quartered  Oak  — 8  ft.,  $22.00;    10  ft.,  $24.00;    12  ft.,  $26.00. 

Mahogany  — 8  fl..  $27.50:    10  ft.,  S30.00 ;    12  ft.,  S32.50. 

Round  Top  (54  in.  diameter)  —  S2.75  extra  for  oak,  $3.75  for  mahogany. 


6G 


INo.  115  Extension  Table  -This  table  is  simply  "a  wonder" 
at  the  price,  as  it  is  thtiroughlj-  well  made  and  finished  and  (if  so/id  oak. 
Has  six  3- in.  legs,  all  rope  twist.     Top,  42  x  42. 

Prices,  freight  paid,  are :     6  ft..  S6.00 ;  S  ft..  57  50  ,   ro  ft..  S9.00. 

No.  llG'i^Same.  but  with  curved  stretcher  or  brace  between  the 
legs.     Price,  Si. 00  higher. 

Round  top  on  either  table  52.00  higher. 


No.  117  Extension  Table  — This  is  another  "big  value."  well 
made  and  well  finished  Has  4'2-in,  legs,  twist  and  fluted.  Is  solid  oak 
and  has  a  full  qtairU-r-saiccd  top  and  carved  rim.     Top,  45  x  45  in. 

Prices,  freight  paid,  are:     6  ft..  SS.oo ;  8  ft..  Sio.oo;   10  ft.,  Siz.oo. 

No.  II7'2  —  Same,  but  with  curved  stretcher  or  brace  between  the 
legs,  Si. 25  higher 

Round  top  on  either  table  S2  50  higher. 


INo.  118  Extension  Table  —  This  is  the  very  fx-s/  r-a/uc  fab/i- 
evt-r  manufactured.  It  has  G-inch  legs  twist  and  fluted,  carved  rim.  solid 
gitarter  sitzccd  oak  with  beautifully  grained  top  48x48.  Best  finish  and 
workmanship. 

Prices,  freight  paid,  are  :  h  ft,  59.50 ;  8  ft,  511,50;  10  ft,  61350:12 
ft..  515  50- 

No.  118  1-2-  Same,  but  with  heavy  curved  stretcher.  Si. 50  higher; 
round  t(.)p.  52.50  higher. 


INo.  119  Extension  Table  —  This  is  an  extremely  heavy  rA/rt* 
/"cw/ and  sfii-tc/iir  (<ih/r  Hand  car\ed  feet,  bowed  rim.  Quarter  sawed 
oak,   beautifully  grained      Highest  workmanship  and  finish.     Top   48x48. 

Prices,  freight  paid,  are:  S  ft.,  515.00;  10  ft.,  51700;  12  ft..  5ig.oo; 
14  ft,.  521,00, 

Round  top,  52  50  higher. 


No.  121  extension  Table  -This  is  a  pedestal  table,  with]\ery 
heavy  center  and  four  hand  car\ed  claw  feel  branching  frc)m  it  Quartered 
oak.  highest  grade.     Top.  4SX4.S, 

Prices,  freight  paid,  are:  .S  ft,.  522,50;  10  ft  525,00;  12  ft,.  $27,00; 
14  ft.,  $30.00. 

Round  top  (54  inch)  5250  higher. 


XUTH:    Tliii  lahl,  ;»  ,nirlii-iil,iilii  niUi,,IM  In  n  rouiid  (oj.  iiii:l  luiihH  liint  in  tin- 


li  tll*/^(^ff^  ■^"'^'  ''''''  f'"'"'''"'!--  that  is  ri-tilly  tlw  clicaf'cst 
-*•  '  '  '  iJ^*^*  is  found  )ii>t  111  ///(•  i'l-ry  lowest  prict-  but  just 
1^  at  tlie  point  where  the  price   will   admit   of 

infllll^R  the  highest  finish,  finest  workmanship  and 

of  best  selected  quarter- sawed  oak.  and  a 
good  design  but  without  any  further  unnecessary  cost. 

Some  of  the  patterns  that  are  jrsr  at  this  imiini  are  the 
Nos,  100,  loi,  106  and  107  Sideboards:  Nos.  no  and  112':, 
China  Closets;  No,  118  E.xtension  Table;  No.  122  Chair 
(particularly  in  leather). 

Below  llit-se  the  articles  are  all  good.  Will  moilc  and  fiiiislud 
and  carefully  selected  and  guaranteed  to  be  twenty-five  to 
forty  per  cent,  cheaper  than  you  could  buy  at  the  stores  and 
also  guaranteed  to  be  tlir  Inst  in  the  market  even  without  the 
reduction. 

Above  these  in  the  higher  priced  furniture,  the  saving  is 
even  larger  because  of  the  fact  that  dealers  raise  the  profit  as 
thev  raise  the  price  oiut  I  don't. 


NOTE  Birch  mahogany  in  all  cases  means  birch 
with  the  principal  parts  veneered  with  mahogany  and 
the  whole  finished  in  mahogany  color.  None  but  an 
expert  can  tell  it  from  solid  St.  Domingo  Mahogany  and 
it  is  generally  sold  as  such 


No.  121  Chair — \\'l11  made  and  with  high 
gloss  finisli.  Best  chair  of  its  cost  on  the  market.  Can 
not  ship  /ess  than  two  chairs.      Solid  oak,  cane  seat. 

Price,  freight  paid,    -         -         -         -         Si   25 


No.  122  Ghair — This  is  absolutely /"^/"■J'/,§'''</fl'c 
and  no  price  can  purchase  finer  finish  or  workmanship. 
Its  the  real  economy  in  chair  buying.  Box  seat,  banister 
back  and  shaped  legs.  Solid  (/imrler-saioeJ  out  or  birch 
mahogany. 

Prices  (freight  paid)  each,  are: 

DlN'KR — cane  seat,  S2.35;    leather  seat,  S2.go. 

.Vk.M  Chair — caiiu  seat,  S4.50:   leather  seat.  S5. 10. 


No.  123  Ghair — This  is  a  loui  hacl;  diner  tliat  has 
a  character  of  its  own.  Extra  wide  back  and  inset  rail.  Solid 
quarter-sawed  oak  or  birch  mahogany.  Highest  grade  in 
every  respect. 

Prices  (freight  paid)  each,  are: 

Diner — cane  seat,  S2.80;  leather  seat,  S3. 45. 

Arm  Ch.air — cane  seat,  S4.75:  leather  seat,  S5.55. 


No.  \'2\  GhaiP — This  very  attractive  pattern  has 
narrow  uprights  sluipr,i  to  hoiiy  fonn,  which  makes  it  both 
graceful  and  comfortable.  Highest  grade  solid  quarter-sawed 
oak  or  birch  mahogany. 

Prices  (freight  paid)  are,  each: 

Diner — cane  seat,  S3. 00;  leather  seat,  S3. 65. 

Arm  Ch.^ir — cane  seat,  S5.00;  leather  seat,  S5.80. 


No.  125  Chair  —  This  with  its  oval-shapcj  hack, 
flush -joiiil  roll  tup  aiul  ,iclicate  carving  is  a  particularly  at- 
tractive and  pk-asint;  pattern  of  the  highest  grade.  Solid 
(juarter-sawcd  oak  or  birch  mahogany.  Prices  (freight  paid) 
are,  each  :  — 

DiNKR  —  Cane  -seat.  S3. 35  :   leather  seat,  S4.00. 
AK.\r  Chair  —  Cane  seat,  S6.00;  leather  seat,  S7.00. 


No.  126  Chair  —  Connoisseurs  have  pronounced 
tliis  out  oj  lilt-  I'tsI  rcproiluc/ions  of  a  celebrated  old  style  ever 
manufactured.  It  is  made  in  leather  seat  only  and  can  be 
had  in  either  plain  or  embossed  leather,  brifjht  red  or  brown. 
Highest  grade,  (juarter- sawed  oak  only.  Prices  (freight 
paid  )  are,  each  :  — 

Diner  —  $7.00.     Arm  Chair- 


-SS.75. 


NOTE  — Ann  nf  ilii-Hi-  fhttiri'  ran   hf  liml  iit  Fli-miKh  ttuinJi  it  tUxhrd.     IHi 
Heatu  rout  .V(  rents  nmn  lltnn  rnniM:    fnilm^nKt  Imtlnr  -V*  i;  nts  iiinn:  llimi  iilniiu 


DEN  FURNITURE  — Send  for  special  cuts 
of  anything  you  want.  Turkish  chairs, 
couches,  spring  mattresses  for  window  seats, 
etc.,  at  factory  prices. 

No.  127  Morris  Ghair— Birch  mahogany  or 
oak  frame.  Price  (deliveredl.  in  best  quality  corduroy, 
Sio.oo;  in  best  leather  (smooth  surface),  Si2. 50;  tufted, 
S16.50. 

No.  128  Table  is  simply  a  suggestion.  Cuts  of 
tables  on  application 

No.  130  Leather  Turkish  Gouch— Best 

M.  B  leather,  diamond  tufted  and  very  highest  quality 
of  workmanship.  Best  springs  made,  ij  ft,  i  in.  long. 
2S  in.  deep.     Price,  freight  paid,  $29,75. 

No..  129  Taborette  — .\ny  wood,  any  finish. 
Price,  $2.00, 


No.  128 


No.  129 


No.  130 


OTHER  FURNITURE  for  Hall,  Library.  Parlor.  Reception  Room.  Bed  Room,  etc., — any  room — obtained  at  equally  low  price. 
Nori;. — Grand  Rapids  is  the  leading  furniture  market  of  the  world,  here  everything  in  furniture  is  to  be  found,  and  I  am  in 
position  to  obtain  wholesale  rates.      Write  for  what  you  want  and  I  will  send  photos  or  cuts  and  prices. 

Some  things  on  which  you  can  make  a  large  saving — These  are  obtainable  in  all  woods  and  all  finishes,  from  the  most 
massive  hand  carving  down  to  dainty  inlay,  goil  foil,  hand  painted  work  or  simply  a  poem  in  depth  of  polish  and  the  beauty  of 
wood  nature. 

Leather  Covered  Couches  and  sleep  hollow  chairs,  also  same  in  all  upholsteries. 

Chairs  of  all  kindsi  'u  all  woods  and  all  finishes  from  the  daintiest  reception  chair  in  mother  of  pearl  and  gold  inlay  to  the 
heaviest  of  hall  chairs. 

Chamber  Suits — In  oak,  white  maple,  birch  or  mahogany,  or  white  enamel. 

Brass  Beds  and  Iron  Beds  brassed  trimmed,  and  odd  dressers  to  go  with  them. 

Sideboards  and  Buffets  from  tlie  cheapest  up  to  those  that  cost  a  thousand. 

Folding  Beds,  China  Closets,  Book  Cases. 

Library  Tables,  Parlor  Tables,  Stands,  Tabourette,  etc., — every  imaginable  wood  and  finish. 

Ladies'  Desks,  office  desks  and  home  desks. 

Mantels — wood,  tile  or  art  brick. 

(iraiuHather's  clocks  with  imported  chimes. 

SAMPLE  FURNITURE — Two  exhibitions  of  furniture  are  held  here  each  year  for  the  benefit  of  the  furniture  merchants.  Not 
only  Grand  Rapids'  hoiuses,  but  over  two  hundred  and  fifty  of  the  best  outside  firms  show  a  full  line  of  tluir  manufacture  by 
samples,  and  of  course  "samples"  are  the  verj'  best.  The  e.xhibitions  last  but  a  month,  and  then  these  samples  are  sold  at  a 
very  low  price  to  avoid  repacking,  etc.  I  can  fill  almost  any  order — from  sample  furniture — at  /ess  than  cost  to  manufacture, 
but  as  there  is  only  one  piece  of  each  pattern  obtainable  can  do  this  best  if  you  will  trust  to  my  selection.  Illustrations  of  this 
furniture  are  not  always  obtainable,  but  where  1  can  get  them,  am  willing  to  send  same  for  your  selection,  but  the  orders  will  of 
course  be  provisional  on  the  goods  not  being  sold,  in  the  interval.  That  this  furniture  contains  unusual  bargains  is  evinced  by 
the  fact  that  the  nine  or  ten  large  retail  furniture  stores  here  make  three-fourths  of  their  sales  out  of  town,  to  people  not  alone 
wiiiiin  a  radius  of  a  few  hundred  miles  but  from  Boston,  New  York,  Chicago,  San  Francisco,  and  even  for  e.\port  to  France, 
Germany,  India,  .Australia,  etc. 
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No.  1 

French  Girl  Bust. 

S2.00. 


STATUETTES  AND  SCULPTORS'  MODELS— These  are  very  dec- 
rative,  and  if  reproductions  of  master  pieces  are  used  they  give  an  air  of 
refinement — of  a  taste  for  art  in  its  best  form.  Buying  these  from  an 
Italian  firm  who  do  the  work  for  the  students  of  an  Art  Institute  enables 
me  to  get  them  for  you  at  j/(  of  the  usual  price.  They  are  carefully 
packed  and  must  be  shipped  by  express,  charges  to  be  paid  by  you. 
Only  strictly  art  subjects  have  been  selected.      Sizes  are  approximate. 


No.  5 


No.  7 


No.  6 


Ci'PiDS  "singing  or  playing  on  mando- 
lin" single,  $1.25;  double.  S2.00. 


No.  3 
Barye's  Lion  or  Tigkr  (Xo.  2  and  j  ) 


16  inches  in  length,  each, 

7  inches  in  length,  each, 


Si  50 
75 


Vencs  of  Melos  (No.  4) — 3  ft.  high.  56. 00:  2  ft.  high.  $4.00,   I'j  ft   high, 
S2.00;   I  ft.  high,  Si. do;  8  in.  high,  50c. 

Venus  De  Medici — iS  in.  high.  S2.50. 

Venus  at  the  Bath — about  16  in.  high,  each,  $1.50;  both,  $2.75. 
Denatello's  Boy  (bust) — S1.25. 
Romeo  and  Juliet  (large  busts) — S2.50, 

Mercury  is  hard  to  ship  without  breaking,  but  will  he  packed  with  greatest 
care.     About  2  ft.  high,  S5  00;   10  in.  high.  S2.00.     (No.  8) 

Busts  of   Poets — Longfellow,    Whittier,    etc,    etc.,    from    50c.    to  Si  00; 
Paderewski,  Si. 50. 


No.  4 


No.  8 


.Above  prices  are  for  pure  white  or  old  marble  finish.      In  fine  bronze  finish — almost  impossible  to  detect  from  real  bronze 
— double  the  prices. 

NoTF. — There  are  manv  pieces  like   lion's  heads,  old  armor,  lance  heads,  battle  axes,  etc.,  that   in   bronze  finish   are  very 
decorative  to  catch  u])  drapery  or  decorate  the  den,  hall  or  mantel.      Write  for  anything  wanted. 


WALL  PAPERS  —  The  very  latest  novelties  both  in  American  and  English  papers  —  papers  that  are  carried  by  only  two  or 
three  of  the  finest  decorating  establishments,  without  their  fancy  price.  The  beauty  and  the  vast  difference  between  papers  of 
this  kind  and  the  kind  generall)'  offered  to  the  public  can  only  be  appreciated  when  seen.  Will  send  samples  on  application, 
and  statement  of  in  what  room  to  be  used.      All  prices.      Saving,  about  30  per  cent. 

BURLAPS  —  This  new  wall  covering  comes  this  year  in  colois  and  patterns  never  heretofore  supposed  possible  with  so  sim- 
ple a  material.  All  know  the  decorative  value  and  durability  of  burlaps,  and  by  buying  them  at  wholesale  they  are  now  within 
the  reach  of  all.  Price,  15  cents  per  yard.  They  are  36  in.  wide,  and  as  fine  wall  paper  is  only  18  in.  wide  and  contains  eight 
yards  to  the  roll,  four  yards  of  burlap  are  equal  to  a  bolt  of  paper,  making  its  cost  only  60  cents  per  bolt,  at  which  price  no 
paper  can  compare  with  it.      Send  for  samples. 

DENIMS  —  flere  again  is  a  material  perfectly  adapted  not  only  for  the  wall,  but  for  couch  coverings,  floor  borders,  drapery, 
etc.  This  year  it  is  produced  in  Oriental  bars  and  stripes  and  Turkish  patterns  of  several  colors,  beside  the  plain  colors  and 
Persian  patterns  of  last  year.      Price,  from  15  to  20  cents  per  yard  :    36  in.  wide.      Send  for  samples. 

IMITATION  DENIMS  —  A  new  material  that  is  hard  to  tell  from  denim  and  which  is  ei]ually  as  good  for  wall  decorations, 
although  hardly  heavy  enough  for  floors.  Price,  12'-  cents  per  yard;  36  in.  wide.  This  for  a  wall  covering  would  be  at  the 
rate  of  50  cents  per  bolt. 

PILLOWS — For  cozy  corners,  etc.  Denim  covered,  both  ends  ruffled,  good  colorings,  50  cents  each  ;  ib!  in.  Best  silk 
covered,  down  lilkd,  ruflled.    iS-in.,  Si. 60;    22-in.,  S3. 10  :    24-in..  S3. 60. 

PARQUETRY  FLOORS  —  Send  for  catalogue  of  these,  with  manufacturers'  net  jirices.  from  wliicli  I  can  save  you  a  consider- 
able percentage. 

PAROUETT?Y  STRIPS  —  Such  as  are  used  to  make  hardwood  floors  (Plates  42  to  471  usually  sell  for  So  cents  per  square 
yard  in  quarter- sawed  oak.      My  price  is  60  cents,  dclivt-rcd.      Maple,  birch,  cherry  and  mahogany  strips  in  like  proportion. 
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CARPETS  —  Even  if  the  retail  profit  on  a  carpet  is  only  a  fair  one.  the  immense  expense  of  carrying  them  and  the  loss 
through  remnants,  makes  the  price  to  the  eustomer  an  extravagant  one.  The  modern  way  of  buying  carpets  is  from  sample,  for 
in  this  way  you  can  obtain  many  exclusive  patterns  which  onl)'  the  largest  city  stores  could  afford  to  handle.  My  selection  of 
carpets  has  been  very  carefully  made  from  over  3.000  patterns,  that  had  in  the  first  place  received  the  careful  selection  of  one 
of  the  largest  and  most  exclusive  wholesale  houses  in  the  West.  Samples  and  full  directions  for  measuring  the  rooms  on  ap- 
plication.     Carpets  sewed,  ready  to  lay,  at  very  low  prices. 

Wiltons  —  Price,  Si. 50  to  Si. 75  per  yard;    a  few  special  patterns.  S2.00.      All  beautiful  [latterns. 

Savonnier's  —  Price,  Si. 55  per  yard.      Axminsters  in  imitation  Savonnier's,  Si. 25. 

AxMiNSTERs — Bigelow's  at  Si. 75.  Smith's  at  Si. 25,  and  Imperial  at  Si.  15. 

MoQL'ETTES  —  95  ceuts  to  S1.05.      Only  the  choicest  designs  selected. 

W'lLTON  Velvets  —  85  cents  to  Si.  25.  These  are  particularly  good  carpets  to  wear  and  contain  many  choice  designs.  A 
full  line  of  the  beautiful  Royal  Wilton  velvets  at  gS  cents  per  yard. 

Bonv  Brussels  —  95  cents  to  51.25. 

Tai'Estry  Brussels  —  62  to  85  cts.    These  are  good  carpets  to  buy  for  wear  and'dooks.  at  little  cost :  plenty  of  good  patterns. 

Windsor  Brussels  —  A  full  line  at  75  to  cSo  cents.  These  contain  beautiful  Persian  rug  patterns  and  are  the  acme  of  wear 
and  beauty  for  the  money. 

CoRiiovA  Brussels  —  62;^  to  65  cents  per  yard.      Fast  colors. 

Terry  (or  Filling) — Price,  75  cents.  All  wool  and  36  in.  wide,  and  comes  in  artistic  shades  of  plain  colors,  sucli  as  olive, 
gold,  bronze,  Nile,  brown,  mahogany,  terra  cotta,  old  rose,  light  blue,  dark  blue,  juaroon,  ecru,  slate.  A  lighter  weight  is 
made  at  65  cents,  but  is  not  nearly  so  durable. 

Incrain  Carpets  —  Strictly  all  wool,  59  to  70  cents.  These  are  the  heaviest  ingrains  made  and  come  in  new  brussels  effects 
of  great  beauty  ;    not  at  all  like  the  old-  fashioned  ingrains.      They  contain  some  good  patterns  in  any  color  you  select. 

Ingrain  Carpets  (strictly  all-wool  filling)  from  50  to  60  cents.     They  wear  as  well  as  all  wool. 

Ingrain  Carpets  (half -wool  fillings)  from  34  to  45  cents. 

Ingrain  Carpets  (cotton  chain)  from  25  to  32  cents. 

Hemp  Carpets  from  13  to  30  cents. 

Straw  Matting  from  16  to  30  cents. 

Cocoa  Matjing  from  ig  to  32  cents  in  i8-in.  width:    36-in.,  double  the  price;    other  widths  in  proportion. 

LiNOLEU.Ms  from  45  to  85  cents,  according  to  quality  ;    all  two  yards  wide.  77 


RUGS  —  MaJi-iif  rugs  of  any  kind  at  the  cost  of  makinR  and  of  carpet  used  :  or,  if  st-hction  is  li-ft  to  me  so  can  use  remnants, 
can  obtain  any  size  rug,  quality  from  ingrain  to  Axminster,  at  3j  to  jo  per  cent.  less. 

Kensington  Art  Squares  — 7J4  x  g,  S5.37;  9  x  g,  $6.43:  g  x  lo"^,  S7.J0;  g  x  12.  S8.5.S.  These  are  all  wool  and  reversi- 
ble and  particularly  effective  for  dining  room  crumb  cloths. 

Smyrna  Rues  (direct  from  the  importers)  — 18  x  34  in..  Si. 00;  21  x  45,  Si. 40:  26  x  54,  Si. go:  30  x  60.  S2. 40:  3x6  ft., 
S3. 30:    4x7,55.35:    6x9,  S12.00;    7U  X  10J4,  S18.00 :    g  x  12,  S26.00. 

Note  —  Jute  rugs  in  imitation  Smyrna  come  about  one -third  less,  but  they  fade  quicfdy  and  have  very  little  wear.  They  are  generally  sold  as  a  cheaper 
quality  of  *'  Smyrna  " 

A  lighter  brand  of  genuine  Smyrna  rugs  comes  in  sizes  3x6  ft.  and  under,  at  about  15  per  cent,  cheaper,  but  they  lack  the 
wearing  qualities.  An  extra  heavy  brand  of  Smyrna  rugs,  seldom  seen  except  in  high-priced  stores,  costs  25  per  cent,  more, 
and  in  thickness,  wear  and  extra  softness  is  worth  the  price.      Prices  on  larger  sizes  for  the  asking. 

jAcgiARi)  Axminster  Rugs  --Good  in  design  and  color  and  very  durable.     Cost  S30  in  g  x  12-ft.  size,  others  in  proportion. 

Fur  Rugs  —  China  goat  skin,  28  x  64  and  larger.  Gray,  $2. 25:  white.  S2.35  and  S2. 40;  black,  S2.75.  These  are  choice, 
selected  skins:    seconds  sell  at  about  S2.00,  S2. 10.  S2.25. 

Genuine  Orienial  Rugs  —  .Antiques  and  importations  of  the  unmatchable  work  of  the  weavers  and  dyers  of  the  East.  Each 
rug  has  its  price  and  there  are  no  duplicates,  but  I  can  offer  a  large  saving  on  these  and  under  suitable  bond  or  reference  can 
send  anything  for  your  inspection.     Write  for  information.      Prices  from  S5.00  to  a  small  fortune. 


DRAPERIES  (  VakI)  Goods) — Here  is  another  place  where  the  saving  is  verj'  large  and  with  sami>li's  the  buying  is  easy. 
Su.K  SiRii's  for  draperies,  50  in.  wide  and  the  very  cream  of  the  Eastern  importations,  from  ii.i^  to  S3. 00  per  yard. 
Tinsel  Drapery,  50  in.  wide,  very  decorative  and  extremely  cheap  —  60  cents  per  yard. 

Cotton  Strips,  artistic  colorings  and  beautiful  goods.      A  full  line  of  colorings  at  67  cents:  others  up  to  Si. 40. 
Bagdad  Imitation,  particularly  good  for  den  draperies  and  couch  covers.  50  in.  wide.  Si.  10  per  yard. 
S11.KOLINE,  for  sash  curtains,  36  in.  wide,  12)2  and  15  cents  per  yard. 

Satine  Russe  (or  Damask),  50  in.  wide,  all  colorings,  32  to  40  cents  per  yard.      This  is  the  cheapest   thing   imaginable  for 
many  purposes,  such  as  couch  coverings,  etc.,  as  the  colorings  are  all  good. 
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Tf>^  Hint  nil  iirins  rtrr  i>rr  itnir:  lidlf  pnir.  liaif  price. 

Damask  Portiere  Curtains  —  These  look  very 
niucli  like  silk  and  are  made  in  soft  colorings  with 
knotted  fringe  at  top  and  bottom.  They  come  in 
stripe,  tinsel,  empire  and  panel  designs  fifty  inches 
Avide.  three  yards  long.  Price,  S2.60  to  S6. 50. 
No.  2514  is  S2.75. 

Chenille    Curtains    for    portieres  i     These  are 
made    in    all   colors  and  have  both  the  weight  and 
softness    necessary  for   good   drapery.      They    run 
from  thirty-six  to  forty-eight   inches  wide,  nine  to 
nine  feet  and  six  inches  long.    Price,  S5.25  to  S6.50. 
Special    curtains     seventy-two     inches     wide, 
eleven  feet  long,  extra  heavy  fringe  S9.00  to  Sii.oo. 
.\11  over  designs  with  borders  all  arond  —  special 
designs   S6.00   to    Sg.oo.      All    prices  freight   paid. 
Half  pair  is  half  price.     Send  for  samples  of  colors, 
etc.      No.    3597   is    forty   inches  wide,  three   yards 
long.      Per  pair,  S3. 30. 
Bagdad  or  Negus  Curtains — Pattern  2921.     An  excellent  copy  of  rca/  jBagc/ai/  and  very 
decorative  ;  filt\   inclus  w  ide  and  three  yards  long  in  Oriental  design  of  wide  stripe,  revers- 
ible, colors  olive,  red  or  tobacco  with  other  colors  to  harmonize.      Per  pair,  S4.90. 

Pattern  2821,  but  made  in  combination  colors  of  tan  and  green  or  tan  and  indigo.  The  best  thing  imaginable  for  conch  cov- 
erings.     Per  pair.  S5.40. 

Tapestry  Curtains — Per  pair,  S6.00  to  S12.00.      Extra  heavy  or  silk  faced  portieres  S7.80  per  pair. 

Art  Panels — There  are  a  new  importation  and  are  exact  reproductions  of  famous  paintings  and  old  tapestries  made  upon 
corded  canvas.  Make  beautiful  wall  panels,  or  at  a  soft  drapery  or  mounted.  Also  for  screen  panels.  Forty-eight  inches  high, 
twenty-nine  inches  wide.      Price,  only  S3. 50,  each.     Send  for  colored  photographs.  7U 


N".    2514. 


No.  3597 


Rope  Portiefs — This 
line  of  goods  is  usual- 
ly sold  at  a  large  profit 
so  I  can  ofier  an  extra 
large  saving  on  them. 
A  very  good  one  as  low 
as  S2.00  and  from  that 
up  to  S8.00,  all  kinds 
of  designs  and  all  col- 
ors. Sample  of  ma- 
terial and  color  and 
cuts  showing  the  make 
up  sent  on  applica- 
tion. 


Art   Draperies  —  A 

new  departure,  a  great 
convenience  where  an 
experienced  draper  is 
not  at  hand  and  al- 
ways a  saving  of  cost. 
Festooned  ready  for 
the  pole.  Price  from 
S5.00  to  Sg.oo.  Other 
goods  draped  at  rea- 
sonable prices. 


Nu.  2S001 


Price,  $7.00. 
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Price.  54.110. 


Notlint;hani  Lace  Curtain         Per  pair.  j;i-25  iWhite). 


LACE  CURTAINS -Hltl 

people  are  so  accustomed  to 
paving  large  profits  that  they 
mav  doubt  the  quality  of  the 
curtains,  but  you  know  tin- 
value  of  some  things  liki 
dotted  muslin,  point  D'Esprii 
and  fish  net  lace  and  the  sa\  - 
iug  there  is  /ess  than  on  cur- 
tains, and  if  any  curtain  is  not 
satisfactory,  return  it. 

Embroidered  and  Figured  Muslin 
(sash  ^oods.)     T\veiUy-se\eii   inches 
wide.    15   cents   per   yard.      Thirt\ 
inches  wide.  18.  20.  22]4.  25,  29  and 
31  cents  per  yard. 

Note. — Pattern  No,  155  is  20  cents 

Fish  Net  Lace— Forty-eight  inches 
wide  (ecru)  35  cents.  Edging  to 
match.  (i\e  inches  wide.  8  cents. 

Point  D'Esprit  Lace  Net— Thirt> 
six    inches    wide.    24  cents.     Forty- 
eight  inches  wide.  30  cents.     Ruffled 
edging  to  match,  five  inches  wide,  16 
cents 

Nottingham  Lace  Curtains — In  thirty-two  inches  widths  as  low  as  50  cents  per  pair. 
Full  fifty  inches  widths  and  three  yards  long,  Si. 25  to  S4.00. 

Note. — No    i  E  5.  Si  25  per  pair  (white). 

Some  very  dainty  patterns  at  52. 00,  S3. 00  and  S4.00. 

Swiss  Tambour  Curtains — These  are  quite  attractive  and  good  quality  of  curtain,  sim- 
ilar in  appearance  to  Brussels  net,  but  cheaper  per  pair.  Fifty  inches  wide,  three  and 
one-half  yards  long  from  S3. 25  to  S8.00.  gi 


Dotted  Muslins        2o  cents  per  yard. 


IRISH  POINT  LACE  CURTAINS— In  white,  ecru  or  ivory.  The  most  durable  and 
popular  curtain  made  Fifty  inches  wide,  three  and  one-half  yards  long,  from  53,00  to 
$15.00      Sixty  inches  wide  by  four  yards  lonj^.  from  SSoo  to  S20.00, 

Brussells  Net  Cur- 
tains— A  particular- 
ly soft,  fine  and  lacy 
curtain  (white only). 
Fifty  in.  by  three 
and  one-half  yards. 
$4  25  to  S12.  Some 
very  special  pat- 
terns, S8.50  to  $25. 


No.  295     Irish  I'dnt  Lace  Curtain  (ecrui 


S4.(in  per  pair. 


No.  255     Irish  Point  Lace  Curtain  (white*         ?7.00  per  pair. 


SOME  ARTISTIC  DINING  ROOMS  AND  THEIR  COST— These  rooms  will  give  an  idea  of  what  can  he  done  when  you  know 
how  to  do  it.  The  expenditure  on  some  of  these  rooms  is  so  little  that  it  may  seem  impossihle  to  make  them  artistic,  but  the 
rooms  really  represent  and  would  cost  more  money  if  bought  at  regular  retail  prices,  and  the  full  value  of  the  specialist's  know- 
ledge and  study  is  applied  to  selecting  the  very  best  materials  and  obtaining  them  at  lowest  prices.  So  that  it  is  an  honest  state- 
ment to  say.  equally  artistic  effects  are  not  ordinarily  obtained  by  three  times  the  expenditure.  The  less  e.xpensive  rooms  are  a 
boon  to  those  who  may  have  hitherto  imagined  that  a  beautiful  room  was  unattainable  except  at  a  heavy  expense.  And  those 
who  can  command  the  higher  priced  rooms  or  special  work  for  their  homes,  will  find  the  lower  range  of  priced  rooms  just  the 
thing  for  summer  cottages.  Note  the  little  S32.00  room.  Here  the  expense  is  at  the  very  lowest  ebb.  yet  in  the  terry  floor 
covering,  with  its  denim  border  and  the  ingrain,  solid -color  dado,  we  have  color  possibilities  and  durability  as  great  as  can  be 
found  at  any  cost  and  avoid  the  bad  colors  and  poor  drawing  of  the  three  to  five -cent  wall  paper,  and  of  cheap,  cotton  ingrain 
carpet.      The  furniture,  while  simple,  is  all  good  and  clean  cut. 

For  convenience  in  figuring  I  have  estimated  all  rooms  at  12  ft.  square  and  10  ft.  high  above  baseboard,  and  witli  five 
openings  (doors  and  windows).  If  your  room  comes  nearer  9  x  12,  deduct  25  per  cent,  from  cost  of  floor,  wall  and  eeiling-,  for 
12  X  15,  add  20  per  cent.  ;  for  14  x  16,  add  about  50  per  cent.  ;  for  15  x  20.  double  the  price;  for  20  x  24,  three  times  the 
amount. 


No.  I'A  —  Artistic  Dining  Rooms  from  $25  to  $32  i 

Xote — 9  X  12  would  be  only  a  little  over  $25-00. 
Floor  —  Solid -color  denim  center  and  figured  denim  border. 

16  yards  at  15  cents.  ------         5 

Walls  and  Ceiling  —  Ingrain  paper  for  dado.   3  rolls  at   12 

cents  and  10  rolls  of  7 -cent  paper  for  walls  and  ceiling. 
Hanging  Paper  — 13  rolls  at  10  cents,        -        .        -        . 
Curtains  —  One  pair  No.  lEA  Nottingham.  -        -        -        - 
FuRNlTi^RE  —  No.  104  Buffet.  S7.50;    No.  116  Extension  Table 
(6  ft.).  S6.00         -  .... 

Six  No.  121  Chairs  at  Si. 25, 


.    1.06 

1.30 

1 25 

13,50 

7.50 

No.  1.-B  —  Same    as    No.    i-.\.    hut    with    Ingrain    .\rt 

Square  floor  center,      -  -  -  -  $31,50 

No.  I'C  —  Same,  but  with  Terry  (filling)  floor  center,   $32.40 

No.  I'D  —  For  No.   116   Ex.  Table  <S   ft.  long  instead  of  6  ft., 
add  Si.  jo  to  any  of  these. 


$27.01 


No.  2' A — Artistic  Dining  Rooms  from  $40  to  50  j 

Floor — Terry  Center,  nine  yards  at  75  cents  and  five  yards 

figured  denim  border  at  iG  cents,         -         -         -         -      S  7.65 

Walls.  Ceiling  AND  HAN<;iN(i — Same  as  lA,            -        -  2.36 

Curtains — Two  pair  dotted  muslin  at  Si. 40,         -         -         -  2.80 

FuRNiTL-RE — No.  ii6  Ex.  (8  ft. )  S7.50:  No.  105  Sideboard  Si 2  50,  20.00 

Chairs — Six  No.  121  at  $1.25,         ----._  y^o 


S40,31 
No.  2'B — Add  one  pair  Damask  Portiere  Curtains  (  No. 

2514  I   makes.  -  .  -  -  _  $43.06 

No.  2'C — Same    as   2-A   but   No.   106  Sideboard   instead 

105. $45.06 

No.  2'D— 106  Sideboard  and  117  table  (8  ft.  ),         -       $47,56 


No.  4'A— Purely  Artistic  Dining  Rooms  from  $60  to  $70! 

Floor,  Walls.  Ceiling  and  Cirtains — Like  Xo.  z-A,         -      >i2  70 
One  pair  Bagdad  or  Xegus  Portier  Curtains.         -         -  -  4.90 

No.  100  Sideboard.  -  -  -  .         -         .         .         .     jg  00 

No.  116  Ex.  Table,  10  ft..  A'oiinti   V'op.         ....         11.00 

Six  No,  122  Diners  (cane  seat).         -         -         -         -         -         -     14.10 

S61.70 
No.  4'B — Leather  instead  of  cane  seat  chairs,  -  $65.00 

No,  4'C — Hardwood    Floor    Border    instead     of    denim 

would  make  No.  4-B  cost,  -  -  -     $69.20 

No.  4'D — Same   as    4-C,    but  witli    \o.    114  E.\.   Table 

(loft.),         -----_  $72.70 

.\o(i\ — No  II  China  Closet  will  add  S15.00  to  any  of  these  prices. 


SI2 

70 

2 

75 

17 

25 

10 

00 

M 

10 

No.  5^A — Artistic  Dining  Rooms  from  $70  to  $80, 

Floor  —  Hardwood   Border.         ----- 

Windsor  Brussels  Rlg. 

Walls  Ceiling  and  Curtains — Same  as  2-.\. 

One  pair  Chenille  Curtains  (No.  3597). 

No.   106  Sideboard.         -...,.. 

No.  118  Ex.  Table  (10  ft,).         -        .        .        .        . 

Six  No.  122  Diners  (cane  seat),         -         -         -         _ 


No.  3'A — Artistic  Dining  Rooms  from  $55  to  60: 

Fluor — Walls,  Ceiling  and  Curtains — Same  as  2-.\, 

One  pair  Damask  Portiere  Curtains,  .  -  .  - 

No.  106  Sideboard.         --.-.  .  ,. 

No.  117  Ex.  Table  (8  ft).  - 

Six  .Vo.  /,?j  £»!■««•«  (cane  seat)  at  S2. 35.        -  -  .         . 

S56.80 
Xoli'. — If  windows  are  not  very  wide,  can  use  one  pair  Swiss  Tambour 
or  Irish  I'oint  Lace  Curtains  instead  of  two  pair  Nottingham — would  add 
practically  nothing  to  the  cost  and  the  patterns  are  richer. 

No.  S'B — Two  pair   Swiss  Tambour  Curtains   at   S3. 00 

each,  makes, $60,(50 

.\ole. — S37.00  spent  on  the  walls,  ceilings,  floors,  curtains  and  draperv,  /'/"  «/>•«/  liiflil.  will  make  each  of  these  verv  attractive  and  out  of  the  ordinar\  and 
this  figure  will  be  used  as  a  lump  sum  for  the  next  few  rooms.     It  includes  ; 

Floors— Hardwood  Border,  S3  00:  Windsor  Brussels  Kug,  S12  00  .....--.-  S17.00 

Walls  and  Ceiling  -  Denim  or  Burlap  Dado;     25  to  50  cent  wall  paper  (according  to  width);    15  cents  per  roll  lor  hanging  it,  -  12.00 

Curtains— One  pair  Bagdad  or  Negus  Portier  Curtains,  --.---...._         ^  go 

One  pair  Irish  Point  Lace  or   two  pair  Nottingham  Lace  Curtains,        ---------     .^  00 


i 

-       17 
13  50 

14.10 

S70  31 
No.  5'B — No.  107  Sideboard  instead  of  No.  io5,  -  $76.25 
No.  5'C — Same  as  No.  15-B,  but  with  two  Arm  Chairs,  $78,40 
No.  5.'D — Same  as  5-C,  but  all  chairs  Leather  Seats;       $81.70 


84- 


S37.00 


No.  6'A — Artistic  Dining  Rooms  from  $90  to  $115 ; 

Floors.  Walls.  Ceilings.  Curt.mns  .vnd  Dr.vperv.          -  537  oo 

No.  107  Sideboard.         -._-..--  24.50 

No.  118  Ex.  Table  lo  ft.     -         -         -         -         -         -         -  i3.5o 

Six  No.  122  Diners  (Leather).         ------  17.40 

$92.40 

No.  6'B — Same  as  6-.^,  but  with  two  Arm  Chairs,     -     $96.80 

No.  6/C — Same  as  6-B.  but  round  top  table,  -  $99,30 

No.  6'D — Same  with  Xo.  no  China  Closet,       -         -     $114.30 


No.  7'A  -Purely  Artistic  Dining  Rooms  from  $120  to  $140: 

Floors,  Walls.  Ceiling.  Curtains  and  Drapery.    -        -        S37.00 
No.  loi  Sideboard  (oak).  -------    40,00 

No.  114  Ex.  Table  (oak).  10  ft.  (round),         -        -        -        -         16,50 

No.  123  Chairs,  two  Arm  and  four  Diners,  leather   seats,         -     24  go 


S 11 8.40 
No.  7'B — Same  as  7-A.  but    with    No.   no   China  Closet 

added,  ------         $133.40 

No.  7'C — Same  as  y-.\,  but  all  in  111,1 /ii\i;aiiy.      -  -     $136.90 


No.  8'B — Same   as   8-A.    but    with    first   quality   Smyrna 

Rug. -         $140.45 

No.  S.'C — Same  as  8-B,  but  with  all  hardwood  floor,      $151,00 


No,  9xA     Purely  Artistic  Dining  Rooms  from  $160  to  $200: 

Floors,  Walls.  Ceiling.  Curtains  and  Drapery,           -  550.00 
\oU-. — Includes  allowance  for  Smyrna  Rug. 

No.  102  Sideboard,  oak,         -------  57.00 

No.  115  Ex.  Table  (12  ft,),         ------  26.00 

No.  125  Chairs,  two  .\rm  and  four  Diners,  leather  seat,        -  30.00 


No.  9.'B — Same,  with  112)2  China  Closet, 
No.  9'C — Same  as  g-A.  but  in  mahogany. 
No.  9'D — Same  as  g-B,  but  in  mahogany, 


5163.00 
$187.00 
$185.50 
$209.50 


Ao(i\ — An  S80.00  allowance  for  walls,  floors,  ceiling  and  draperies  will 
allow  for  hardwood  floors  covered  with  a  fine  Smyrna  Rug,  high  wood  pan- 
eled dado.     Upper  walls  and  ceiling  covered  with  denim  and  burlap. 


No.  8^A— Artistic  Dining  Rooms  from  $130  to  $150; 

Floor,  Walls,  Ceiling.  Curtains  and  Drapery.         -         -  S37.00 

No.  108  Sideboard.       ....--,.  35-75 

No.  119  Ex.  Table  lio  ft.),       --..--.  17.00 

No-  12^  Chairs  (leather  seat),  two  Arm  and  four  Diners.       -  26.20 

Xo    III  China  Closet.          .          .          .          ....  17-50 

S133,45 


Na  10^ A— Artistic  Dining  Rooms  from  $230.00  to  $265.00; 

Floors.  Walls.  Ceiling.  Curtains.  Etc.,         -         -         -  SSo.oo 

No.   109  Sideboard.         .----.-.  75.00 

No.  120  Ex.  Table  (:4  ft.  round). 32  50 

No.  125  Chairs,  two  Arm  and  eight  Diners  (leather  seats)       -  46.00 


No.  10''B — Same,  with  No.   113^2  China  Closet, 


$233.50 
$264,50 


No.  11' A     Purely  Artistic  Dining  Rooms  from  $260  to  $325; 


Floors,  Walls.  Ceillngs.  Curtains.  Etc.. 

No.  103   Sideboard,  oak. 

No.  115  Ex.  Table  (12  ft.,  round)  oak. 

No.  125  Chairs  (two  Arm  and  eight  Diners,  leather) 


No.  ll'B— ^^'ith  No.  ii3>4  China  Closet. 
No.  ll'C — Same  as  ii-A.  but  in  mahogany. 
No.  ll'D — Same  as  ii-B.  but  in  mahogany. 


SSo.oo 
73.00 
28.75 
.(6.00 


S267.75 
$298,75 
$290.25 
$326.25 


No.  12'A     Artistic  Dining  Rooms  from  $325  to  $500: 

Floors.  Walls.  Ceilings.  Curtains  and  Draperies. 
No.  103  Sideboard  (mahogany).  -  -  -  -  - 

Xo.  115  Ex.  Table  (14  ft.  round)  mahogany. 
No.  ii3!4  China  Closet,  mahogany.         -         -         -         - 
No.  126  Chairs,  two  .\rms  and  eight  Diners. 


Sloo.oo 

SSoo 

i»75 
36.00 

73  50 


S336.25 


No.  12'B — If  this  12-A  room  is  20x24  ''  would  figure  up 

about  S450:  with  Iran  Rug.         -         -         $500,00 


ABOUT  EQUALITY  A  little.  old-fasl)ioned  parlor  with  the  home-made  rag  carpet,  spotless  muslin  curtains  and  wicker  bot- 
OF  FURNISHINGS.  torn  chairs  ma\-  be  charming  in  its  sweet  air  of  homelikeness,  but  suppose  you  bring  into  such  a  room  a 

VfWVfliV^ffWflfVff  beautiful  gilt  chair  of  the  Louis  X\'.  Would  it  improve  the  room,  think  you,  or  would  it  not  make  the 
room  look  bare  and  povertv  stricken  and  be  a  nasty  slap  in  the  face  to  all  its  honest  poverty  and  patient  endeavor  ?  And  would 
not  the  room  in  its  turn  make  the  chair  look  gaudy  and  frivolous,  a  thing  of  no  earthly  use  ?  .\s  it  is  with  great  contrasts  of 
value,  so  it  is  with  lesser  ones,  only  in  less  degree.  Qualily  in  furnishings  must  be  on  a  basis  of  ei/iia/i/y  of  value.  Don't  put  an 
.Xxminster  rug  under  a  S6.00  table,  nor  yet  a  Si. 25  chair  with  velvet  curtains.  The  rooms  described  are  arranged  with  a  view- 
to  this  rcjuahty.  and  /')■  //,  and  by  the  color possihililies  in  tlie  materials  and  the  high  grade  of  the  furniture,  each  one  oi  tlniu  can 
be  made  a  hcaiitifiil  3.Xii\  artistic  room.  It  would  not  (/</</  to.  but  spoil  the  S50.00  room  to  place  in  it  the  sideboard  in  the  S200.00 
room,  and  vice  versa. 

8(5 


FURNISHING  Few  people  have  an  idea  of  what  their  rooms  cost  lompli-ti-.  for  the  reason  that   the   furnishing  has  been  done 

PIECE  BY  PIECE,  piecemeal.  An  accounting  of  the  cost  of  each  item  in  a  room  will  show  that  it  has  cost  about  double  as 
y>1'*>**l»1«*l'l'  much  as  one  would  have  estimated.  This  furnishing  piece  by  piece  has  one  great  advantage,  in  that  it  often 
allows  of  better  furnishing  than  could  be  afforded  at  one  time.  The  only  drawback  is  lack  of  uniformity,  and  to  obviate  this 
and  to  encourage  good  furnishing,  I  keep  an  exact  record  of  furnishings  placed  in  a  room  or  home,  and  all  about  it,  so  that  if 
you  write  to  me  six  months,  a  year,  two  years  afterwards.  I  can  open  this  book  at  your  name  and  know  7i.'hat  to  send.  The  im- 
portance of  this  can  not  be  overrated,  for  it  means  you  can  take  two  or  three  years  to  furnish  your  house  and  yet  do  it  right  in 
the  end. 

PERSONAL   CORRESPOA^DEA'CE  is  Solicitid,  and  your  letters  will  be  answered  with  my  best  personal  suggestions, 
advice  and  information.      This  is  free  to  all  original  purchaiers  of  ••  lusiJe  Modern  Homes."     .\\\  others  must  either  enclose  fifty 
cents  for  answer  or  else  send  Si.oo  for  a  copy  of  this  book  and  its  privileges. 
Trusting  for  an  early  opportunity  to  please  you,  I  am 

Cordially  yours, 

A.    UirSIN     MURRAY,    Grand  Rapids,  Mich. 
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